fu %% TR £330 FH W

250 PACKAGING ENGINEERING 2018 4F 4 A

PEESRRBEAUFETR

I+
(dbF Tk K2, dbET 100144)

WE. B8 STPERAZEL LWSERTAREN, Fk B 5458 L Lo KI8T BT 2,
AEDIARFTELEASEHOFRHF X, AKX EHERBLGHEER, SR EBAEEAEY LR
5 B IESATR G M, BFRAE G SR 69 A R R A R AAE, F AT I s Ak g BB B 69 SUAE R B 34T
B, &% ARG ETFESIMBEMYm, BHREOHETE QS RFN iyt s m
R, SHNERETRREITALREDFHINIREE R, BETAMK “XLF” AT aREFHHEE
RENERBRERELS RBEWHZE, B3 PEFAR L LW EFRToNESE, B E B4R
HEH AR, AR, BB, R GEX. &RX, 28X BN, HEHF. REXK
10 A

KW A&k BRaH; ARFE;, FRERL,; EXK

hESES: 1524 XEFRIRAD: A XEHS: 1001-3563(2018)08-0250-06

DOI: 10.19554/j.cnki.1001-3563.2018.08.048

Patterns of Chinese Traditional Utensils

OIAO Yu
(North China University of Technology, Beijing 100144, China)

ABSTRACT: It aims to study and summarize the patterns of Chinese traditional utensils. It analyzes the origin, characte-
ristics and construction of Chinese traditional graphic patterns, through the analytical research on the decorative patterns
of Chinese traditional instruments, with modern aesthetic thinking and modern decorative design requirements. Design
aesthetic of different periods is affected by cultural factors. Traditional patterns contain unique culture and historical
background. The development and change of traditional patterns recorded the course of human creation activity and de-
velopment. It has experienced the simple recording stage of natural activities and the stage of natural worship and primi-
tive belief. It summarizes the common traditional decoration patterns into ten patterns: mesh shape, ups and downs shape,
fret shape, vortex shape, ring shape, grain shape, twine shape, mass shape, cloud shape and ripple shape.
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Fig.1 The cave paintings and humanoid pattern
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Fig.2 The Temple ditch pattern and Bauhaus graphic design

3 feE=RR LB

KTAEXFRME A TFE—HGETHREY L
M ZE TSR B2 SR EIE R 5 S —
WIS EE, o SO R T e R AR D
X Bt g A B bR LR SORERE T T S AT -
3.1 MRk

A% 2 SORE 7= A 2 0 IR AS B SR T R AR B



252 fu %% T &

2018 4 4 H

P, e AR HL i S BRI RE A B . DY
i il e B SRR I B W, T B gt 3R i AR S B
J5 SRR R A, R BB AR, e A e
AT A BRSSO 2 SR I LR RS | 1, ML A
AR AN TR BB R, DR A B T
JETEA BRI IR AT B A% NGOk, 7 i 72
AR R IR e R, I B e T W A o G
W B P T 2R R, 1A P HoAR AN
Dy AE fin B AT SRR , v B BT iRt B0 2
HHRRAT EDIC Y ENAESORE , I, RIRS SBRE iy 1
B ) B AR AU Z — o R B i B
EEREL GO E — SR B2 LW
7 Tl A J , AT LAE R R RSt U SRR Y
PIAEIE o o HE AR TR A BORE 2 Rl 20, T A% XA
R ETAHEEANTE, wRABHP I Friz i,
LI B R R B0 2 S5 AR SO 3

B3 R IR 205 2 S R R A% £

Fig.3 The mesh shape patterns in early time
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Fig.4 The fret shape patterns and Tai Chi Bagua patterns
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Fig.5 The vortex shape patterns
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Fig.6 The ring shape patterns and passionflower patterns
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