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Analysis of Formal Language in Graphic Design

XUE Wen-feng, CHEN Ye, FAN Xue-rong
(Inner Mongolia Agricultural University, Hohhot 010018, China)

ABSTRACT: It aims to explore the characteristics of graphs, letters, colors and other formal languages in graphic design
and its application in packaging, posters and logo design. Combined with the visual elements and aesthetic characteristics
of graphic design form language, starting from three major graphic design fields such as packaging, poster and logo, it
analyzes different forms of language expression in graphic design, such as the concept of environmental protection, nos-
talgic feelings, graphic characters, urban tourism and corporate logos in details. With the higher pursuing level of people’'s
social and cultural life, as well as spiritual needs, the formal language of graphic design presents a variety of dynamic
development trend. The key to the success of graphic design is to refine formal language with distinct themes, profound
connotations and concise and vivid forms. The rational usage of its formal language can enrich the contents of the design
works and visual tension on the basis of the effective dissemination of visual communication, so that more widely attracts
the attention of the public, furthermore that can be more quickly recognized by the audience.
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