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Construction of Chinese Cultural Context in Book Binding Design

REN Wen
(Sichuan University of Arts and Sciences, Dazhou 635000, China)

ABSTRACT: It aims to analyze the characteristics of Chinese cultural context construction with book binding design
with Chinese native cultural personality. The Chinese award-winning works in Leipzig's "World's Most Beautiful Book"
selection campaign are taken as the specific objects, and the specific accumulation of Chinese history and traditional cul-
ture, as well as the inheritance and innovation of unique ethnic art features are specifically analyzed. Through an in-depth
understanding of the inner relationship between book binding design and Chinese cultural context, the detailed analysis of
the design language such as graphics, text, color, form, and material in the construction of Chinese cultural context is
conducted. From the perspective of the ingenious evolution of the traditional Chinese book binding design language, the
proper control of the overall design awareness of Chinese cultural context, the deep integration of reading interaction
scenarios and audience experiences, and the innovative applications of Chinese indigenous special textures, etc., many
specific application rules are found for constructing Chinese cultural context in book binding design.

KEY WORDS: book binding design; Chinese cultural context; building rules; "the world's most beautiful book"
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Fig.1 "Order: Square and Round Stories" book binding design
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Fig.2 "China's Memory: 5000 Years of Civilization Treasures"
graphic design language
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Fig.3 "Learning and Not Tired" inside page text
design language
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Fig.4 "The Book of Songs" book binding design
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Fig.5 "Cao Xue-gin's Kite Art" manual line binding form
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Fig.6 "Order-Square and Round Stories" book binding design
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Fig.7 "Learning without Tired" cover design
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Fig.8 Reading interactive scene creation of "No Cropping"

I Ja, v E SO T B R B B2 S AR
FYRE IR A 5T R AT Q5B 0 T, i b o L3RI A 25 R
W, LUPE 2R B B R A ek, i B
FM AR (MR ) TEASEE B B AT bt e 7 aX —
PO EE; DA E BB AR R s,
5 1 AR g A AR 5ROk BRI SO, R B T X

P b ) ity — L AR B A i P 3 o ) L
P, WRAE T BB AR, M A
B ESCTR S . BB AR,
AR RLBEANR , X LERRIR B IR AT F AR WLBRAE 55
i N L 0E Al AR S, b ) B AR IR
FTHERRR P EALRATE . T, &I
b AR e B T, et b [ AR AT f AR REE
JE AR TR ATk AR, ORDBEHE S A9 I RRA , LK
PARE L JRR. B R L RS JRURE S A% Rl b [ A2 4t
FAR, Y] A A5 88 Wi A A vp [ SR T B
A AF R R, i AR FL R B SR PR R i, R
AU S R BT AL TS 23 R BLE AT R g LB 22
%, ik E AR WS X B A AR G SO AR
A AR A R IS AN T 5 B

4 LhiE

X 8 1 3 HE B T SR i R Y A5 r [ R 2 A i 19
T L, AR TR IR L8 A 38 BE VY 5 BT A %
BT A O R B R B R R E SO
BEARE , A BAUE A& 2k rp [ PR s i
A AN, i B B AR R B AR RO A SCAL
JF AL, FAERAR SRR T, e dEfESEn)
AU PE R AR SR —ANTE BB TR R 3,
R oA R B v (] 5 R 2 TR A i BE B A D B R Y
A, JOE TS E SR LB i A R S A B i, B
WREMS AR LR AR B SRRy A R e my 45 .

RS

[1] &k, 3. LIeeREE T P ER T30
By[J]. Ak TR, 2010, 31(24): 139—141.
FENG Ming-bing, HUANG Mi. On the Cultural Iden-
tity of Chinese Design in the Context of Globalization
[J]. Packaging Engineering, 2010, 31(24): 139—141.

[2]  BEsPog. ZARAESHHARIM]. B AT R At AL,
2006.
TENG Shou-yao. Sociology of Art Described[M].
Nanjing: Nanjing Publishing House, 2006.

[B81 HH, B BEEWEITIM]L LH: L7 EARMN
Rt 2012.
XIAO Yong, XIAO Jing. Book Binding Design[M].
Shenyang: Liaoning Fine Arts Publishing House, 2012.

[4 ®HE%. SAR¥FMILIM] dbat: 6ot K2 W,
2008.
PENG Ji-xiang. Art Introduction[M]. Beijing: Peking
University Press, 2008.

(5]  ENEE. hE SO T Ak LR BB A
[J]. =5 R ae 54, 2015(4): 13—16.



56

% TR

201845 H

(6]

(7]

(8l

WANG Wei-qun. The Nature and Value of the Art of
Calligraphy under the Chinese Cultural Context[J].
Lanzhou Jiaotong University, 2015(4): 13—16.
TREA, P, AL EMEEIM]. TR L7k
A i it 2009.

ZHANG Lian-sheng, YIN Wen, HE Li. Decorative
Color[M]. Shenyang: Liaoning Fine Arts Publishing
House, 2009.

ET. EELIM]. KA HMOCHE H R, 2000.
LAO Zi. Dao De Jing[M]. Changchun: Jilin Literature
and History Publishing House, 2009.

ERRI. R 2R B R R 36 ). 2R %, 2008
(5): 259—260.

WANG Na-na. Chinese Wire Binding Books and Its
Aesthetic[J]. Hundred Schools in Arts, 2008(5): 259—

(9]

(10]

260.

KRR, AU - P SO - BEh—— AR RSO R
FIWANEEA T[], 2RISR, 2007(2): 16—17.
ZHANG Sen. Communication, Reading Manuscripts,
Interactive: Two Important Aspects of the Overall De-
sign of Books[J]. Art Design Research, 2007(2): 16—
17.

XNVERAG. v B B (4 ) X 4 2 o A SO e ——
X A5 e i T 5 SO S B[] R AT
W%, 2015(11): 61—64.

LIU Tie-wei. Cultural Choice in Bookbinding of Chi-
nese Contemporary Books: Reflections on Weak Cul-
tural Situation in Book Design[J]. Publishing and Pub-
lishing, 2015(11): 61—64.



