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Analyzing the Kitchenware Design Based on Synesthesia Concept

XIONG Xing-fu, HUA Wei-jing
(Nanchang University, Nanchang 330031, China)

ABSTRACT: It aims to analyze and discuss the application of synaesthesia theory in kitchen utensils design, emphasizing
the importance and necessity of synaesthesia in kitchen utensils design. Based on synesthesia concept, focused on four
aspects of kitchen utensils: function, color, material and application, it analyzes the necessity and design principle of syn-
esthesia. The design of synaesthesia makes people have a new feeling and experience to the boring kitchen life. An excel-
lent kitchen utensil design meets the user's functional requirements, while also mobilizing the user's emotional changes,

making the kitchen life full of fun and improving the quality of the people'slife.

KEY WORDS: synesthesia design; kitchenware; emotional design

il LR R, iR A AT AE T
KRAFERF, EAREN THREGARTER, HR—Hh=
%o BERSEY R EME, A B RLEH R IIGER
AH N HESC L P AR R ™ i I BT TG Ry b, fiE
7 A IR SR I HAR T AR T A AL SE
B— i) B RS A, AR R LS R R
R EHTE S, C O AR B R A 2 I E 2
Jrige CHLEETRE) A kR CGlBB Rk
BT YR HIRSE ) T e . BB — IR
TE R ] B LS A A B 4R R R 2 B AR
7 fi BRI I R — AR AT R, L P R AR
RBETCUR , 77 fh— HIJGIR AL E AT 3l e w2

Wi B HY: 2018-01-16

5y MBS R A LR FBLZ P, DR IO 5 472 9l B AL 5
B LA v 2 U S AR RE IR AU

1 BROZITTHIAE

1.1 BN

T8 R AE SR TR B TR TG A | AR
fl vt . R GE 5 ARG AR IR RE—AL, e 1REUEAH
T AR IR E SRS G At R
MW EE, AEREMSILNSE S "0 LIk
2R IRE 2 DR i Sk ATz e A 1
A, WRIRA, WA RIRB . 16 H R A T B

HEWH: 2B EHRALAAETEARANLMAE (IDI7115); &8 F 5 1 8 HAF a3 B Z it %) () &%)
TEER/N: 2448 (1963—), ¥, TEA, I KFHIZ, TLHRF @A~ Rkt T kikit,



118 fu %% T &

201845 H

FIAEAEE il , 4 b I 2 e R R BRI A2
F e HBERE 2 B EHRE . T ERAS g S A
TER), JTRTT YA RER A T2 T 2R, X2
AR T i A 38 A S0
1.2 &It RYE R

T SRR T — b el 1 B AR T 2 R R B R
B, BXT ARG B AR, LR
FEQEF . A . BSZ FNL 7= h B B A, mT LA
B WTAE L s BRGE L MRE FLO B IAHURAZ PR
FFFRE e P R SR b, M im AR
P57 S R B R ) X AT TIRAMESE, IS
MRE B9 R AR E T 0 B e Y i ek P
Wo IR KR B E AR S 25 ARt A, KA
() B TR LIRS SORAR BSR4, BiladiR . B &
T B BN EARE SRR L AL PR
il M RSB IR E B A A
. S E = S AR B A AR AT B SR B
XFE s —Jr ek B P B St B, 55—
D7 TH R B T8 35 1) 28 56 J Az R i e 422 32 (A R B o %)
TR, #ER i 2o A B A1 7,
B Re ML ANTICIZ B S IR AR, H
T NATTAE AR 15w BT 2 D3 9 55 7 i o BT R R %) A 9 TR
%, I HAEH 22 S D RE e 36 1 [R5 R
AR FEns | DX 7= i A R 2 I Ep 42 B 3 T
FHPT T, AT RN JaR Az 7= 7= A T 3 g ) ek
Z, XA T EEZA MR AR S, BRI
TR T 7= A S2

BEpER UL 1, IESRis H TR R,
AN NJBE Bt 22 4 e B 38 1Y b 7 AR UG 00 15 B Y B
fiie, X AR 1 U T E B, AT

'

Bl Bk
Fig.1 Segmet chair

TR P A R X R T, BB IC AL AR A
B, AT 2 RN AR G R O AS 60 3 A AL R A R A S
MARTTT R | 36 5t 2 76 R 55 i 7 FLAY Rt , segment chair
3 P E A IR S | R HE A B R, 4G
T B B FLG R—ANEAS L A TE LRI T o

2 BREMRRITPHIER

H A 15 8 D7 R AT 0 3 5 g 1) 2
A, T RAAE 45T D7 T DI JE MG Y | (2 IR el
ST AR BT AR IR/, Jif s E i
EMTBR IR, 23 B B AL A2 DR O o BN
S NATTRS T It HL B AN P2 I B B 5 A 3 T
HAORERE, ATENCERIER . A0S0, g A
RSEE RYBRAE AT HL o 7B R B P A e s
i, ATRALE AT AR Y Z WK | R i — R A
ENIEREREE

PRI DL 2, BETE o VKA R, i R R
DT R R T B 38, T) 2R R R8I T LA )
e, BRI i AT I b s HOT G 26
TR, KK AR 14 70 A Ao g A A R e P T
AWt IR M A ERBAE, s S E T

A

K2 ]
Fig.2 Acrobatics knife block

2.1 IheeiS ERYE BRI

DRI A S 7 35 L U 53, A i
T 1A EAREE TR A T P RSN L RIDLEE
e TG 2 M BB AR 10 5 BE P RE SR,
A B3 LR R RE SR R RS 30
Bl R — B RIS R SMIE O AR 4T 000 SE
BRI 5 PEBE 25 A BERUR S )
S CL)



F30% 10

ABGAR S R Tl IS 0 ety T R8T 119

MR LA 3, SVEAPRHE ] T 35 L AR
PRI IRBIRE, S B P — KR o B — AR
SLARAT ) B FERLFN 6 A mi IR A 24 21 5 T A
6 A I8 AR PR CAS [+) A YR S T (A A DR, AT
IR ML e SRR R R Y AP BTG, X
MBCHA R T IR S AME R eSS G, TR TR R
AT VRIRIRIN , DAL 8 A s 14 832 5 R MRS A7
HRIPAL, AT ) 2 T IRIR B R R A IR

Fig.3 Garlic cruet

22 ¥ EREREIT

MALBETTF, AR TR A SR B 2 e 11
TEAG B Il R e 2 0] IR a7 i 3 A e R AR
— M [ 2 Y (%) i o DX, 7 B B R B SRS TN
ARBRAY . B2 i 2 8 R mT Lhg | e AT
7, LRI T A A A P IAR

2 HTE AU AT 82 T ) S0k 2 SR8
AW BE L EBESX TR YR S, 2k
AR UL 4, XSRS TN R, 4 B[]
B B0 T LS Bl X A3 R TR B A, 384T ) B 1 P 2ok
HBHER, RS, AN, AfEAE,
SRR . R L5 S5 e R

= i “‘"‘! G

0,

K4 I3ttt
Fig.4 Joseph chopping block

FIRANGE S, LA AR A E BB, ) L B
MBS NPEAL, T HIXERBAE A B, T,
Jr E P NS

2.3 #MEERERIIT

M T3 T B8 e B 25 A A A RS A fk
0 A i SR, A [) — ol A AN TR B T 25 )
OHURGE MR R ZE MUY, e AL SEROR R,
G B  NRIEGE R AT | UKV, PSRRI
FIRYRETE o 48 28 A7 A0 B 30 U | o 8 JORT ik
HER, SPIB MR R . KRR,

TGN AR LI 5, i 3 FMERPIRE B 41 B
ARBYB ARG MR, BRI £1 1R Z AT T
A—FER AL TR, AR TR T AR AL BT, A
AR UL 3T S 1 ) R T , 31> 74 23 ) SR B £ 4 |
BHABUBS FIRCAR TR R ity o X6 T I3 SR 018 2 ML BE
WAl BT, AR T — R R EAE,
Je— ML R BT

KI5 #8508k
Fig.5 Cobble cruet

24 FERANX @KL

TEAL HE i A B, A RUA R U T ) i ik
BRI NN TE RO AS T, R T LA LA J7 T %) 3 J8% st
T, B3 SRR A T LA O 2 A A HA
mb, FE(E (0 SRR A 7 S, BOR AR B
it B — Wy il 7 A R T 2

FERPARIE LI 6, Bt ELE THIENIT X, B
BT A = —, Wt F e V1R T I AN [
(AR f, TR T D R AN () AR, fl b PR 5
Az, SRR kAR, S ANERSTEEAN
[i] F1 W i SRR AZ



120 fu %% T &

201845 H

K6 JFCIHRIR
Fig.6 Switch cruet

3 BRER Rty A R

il BT AT, X T8 B TR B
JEOU G5 H LR LA

1) FEFEAT I B BTNy, ANBE— R HIE SR
Brar b AR AL, ZHRBIEIE A BTG R AR M E
AR B BB L, AN BERIR B RS B DI RERI 5 L,
DR S Jet B RS5O B A T B DA SR A, 2 B
SSRGS R G e i R S A Y AR BRI A
W) 2 S BN AT L B9 AN A58 LA K™ i FIER 58 1) AN B
I, B AXEESN T T RPN

2) VAT BT R 0 Bt oT Z A AR A EOR
FRF A A B 215, it 2 0 BRI A R AR e
JEURH & AL BT T B 4 20 A AT 03, b
AN TR AT % S R R 5 0 3 ek P 7 A A B A0 B
2O R TSR A 7, il AR Sk L T AT LAVR
SHSERR, BOHIBER T2, SN0, Bl iR b
PEAT TR AR ER, SR Sl 1 A v S 2 R
PRI, X R AR AT LURS B0l £ WA R T 4R 1 1)
N, AT PURIR BT E A 2 4R LR, X T L # R Ui 2
TR ZZ WG BB

R e ~

O, ST PRt N
e -
2 -

B7 KT 4R
Fig.7 Kart plate
3) —MEA S SRS A SR — A AR
BEAR & b B A HR 2 & L, 1000 SWEARHR HF 1000

AR RE , AN A AR [R]— 15 0 B4 R T R
FREER, NN, 2255 1E)™ h Al B A 5
Wk, BRI g R A M Rz 3
TN Bt B P — SR A |, LAl
AR AL ol B A ] — A7 1o 7 A i Jg, (B 7™ A
0 25 3R ST LIAR I I B 1) 28 9 R0 45 7 A O ) 10 1
A

4 LHiE

B4 g it [ POk B ™ E, JEHE D RE AR 3C
BeIpik ke R 272 AL 8t b TR L, X T e L i it
ANBE R BR TAM R BRI A SE UL, Al & AAE 577 b
LB = AR RN ENR A I B E Y, Hocit
— IR 3 SRR B 2t AN T e T ML A S A R
Jo£§ o it 2 A T ORISR, SR B AR R AT,
BT R N5 7 i B AR B S, JEX R ag
W AR B BT b, TR R A A S 1,
IEASEWAER SISy, AP REALSE . e |
filvE . BRGE . WL LB B Ay 6 T A2 g AR 3
SR, A TEFE A AR T A 5 B, SRR A 3t
M o X T RIS & AT USSR b BB, 4R THll
JE4, TR IR 8 R P s R A B A
(Y, BOREA AT e R T [ B (A Jat 57 TR T 32 14 4 g
Joi§ s e 7 SR A

EEBEE

[1  5KEF, BT, BICE. SR TR e it b
BN FHAFFE[]. f23% T2, 2013, 34(18): 25—28.
ZHANG Gan, PAN Zu-ping, CHENG Jiu-ping. Re-
search on Synesthesia Rhetoric Technique in Product
Design[J]. Packaging Engineering, 2013, 34(18): 25—
28.

(21 ZoW. R E SO E ). HRR

HE e e (fE 2R ), 2013(6): 30.
PENG Xin-gin. Emotional Interaction and Build the
Value of Design[J]. Journal of Chongging University
of Science and Technology(Social Sciences Edition),
2013(6): 30.

[8] 4EsiZ - M. S ESLM AR M]. T,
P dbat P E R, 2013
VICTOR P. Design for the Real World[M]. ZHOU Bo,
Translate. Beijing: China CITIC Press, 2015.

[4  JEFHE. BBt ML e, B B DR
AR R, 2006.

KENYA H. The Design of Design[M]. ZHE E, Trans-
late. Jinan: Shandong People's Publishing House, 2006.

(51 BRAE. PR EIE N MR R E]]. AR E

%, 2013(3): 215—217.



%5 39% 4101

ABGAR S R Tl IS 0 ety T R8T 121

(6]

(7]

(8]

CHEN Xiang. Redefinition of Evaluation Benchmark
of Product Design Value[J]. Hundred Schools in Arts,
2013(3): 215—217.

AL G B0 G % Y B T A 5 RS B
[M]. bt fh2 Tl H AL, 2012.

JANG Ke. Universal Design: Research and Practice of
Psychological Care[M]. Beijing: Chemical Industry
Press, 2012.

AR, dR V. oA iR (] 2R
5%+, 2010(4): 130—131.

HE Qi-qgi, ZHANG Ling-hao. Synesthesia Research in
Product Design[J]. Art and Design 2010(4): 130—131.
VAL R B A 2 R b A R ik Bk o S R L
AR R[], 1% T /%, 2012, 33(16): 36—39.

J Tao-pin. The Interconnected Visual and Sensing
Image and Its Effective Communicative Strategies in

(9]

(10]

(11]

the Creative Presentation of Modern Advertisement[J].
Packaging Engineering, 2012, 33(16): 36—39.

SRS AR A B M. AR A SE A AR,
2005.

ZHANG Jian. Taste of Design World[M]. Fuzhou: Fu-
jian Fine Arts Publishing House, 2005.

W FEATE A B0 3 LT M]. T
FMg, BRBKAY, B dbat fhfE AR, 2015.
NORMAN D A. Emotional Design[M]. HE Xiao-mei,
OU Qiu-xing, Translate. Beijing: China CITIC Press,
2015.

W FEIAE A B0 1 BRI M]. /N
i, B Jbnt: o ofE kL, 2015.

NORMAN D A. The Design of Everyday Things|M].
XIAO Ke, Trandate. Beijing: China CITIC Press, 2015.



