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TheApplication of " Three Dimensional” in Graphic Design

DONG Xia
(Shanxi College of Applied Science and Technology, Taiyuan 030062, China)

ABSTRACT: In order to Put forward the limitations, lack of vividness and interest of the planar design of two-dimensional
space, and to meet the high level of aesthetic needs of modern people, the objective is to summarize the concept of "ste-
reoscopic” and to further explore the concrete application of "stereoscopic” in the plan. Taking the development history of
plane design as the breakthrough point, this paper analyzes and studies the "stereoscopic" visual expression form of space
environment, visual illusion, interactive experience and multimedia technology. At the same time, it combines color, form
and material, widens the category of plane design elements, and explores the stereoscopic performance of other fields and
its typical cases of the design of posters, logo design and graphic advertisement design and so on. On the basis of enrich-
ing the form of graphic design, the "stereoscopic" design of plane design can build more expressive new visual language
that makes the visual impact enhanced, the transmission of information more efficient, and the graphic design works ste-
reoscopic, dynamic, more vigorous and competitive.
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