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TheApplication of National Cultural Elementsin Graphic Design

ZHANG Kai
(Suihua University, Suihua 152000, China)

ABSTRACT: With the process of globalization, the combination of Chinese and Western cultures, people have new val-
ues and aesthetics. In the field of graphic design, more and more designers are beginning to explore new development
foundations and begin to spend more time. Excavate the elements of Chinese traditional national culture, find its point of
integration with graphic design, and strive to achieve the common development of both. This article focuses on the four
elements of calligraphy, New Year painting, paper cutting, and ink painting. It expounds the use of traditional Chinese na-
tional culture in modern graphic design, and explores the distinctive charm of ethnic elements, and analyzes the deficien-
cies of its integration with graphic design. Explore how to combine more innovative and diverse, and the significance of
traditional Chinese national cultural elements for modern graphic design. Through the study of this paper, it is hoped that
the integration of the two can inherit the traditional Chinese national culture and national spirit, and enhance the connota-
tion of modern graphic design works, enrich the display form of modern graphic design, and make it more academic re-
search and design applications. the value of.
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