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Effective Combination of Folk Art and Modern Art Design

GU Wan-li
(Hezhou University, Hezhou 542899, China)

ABSTRACT: Based on the field of contemporary art design, it aims to explore the effective combination of folk art and
modern art design, to realize the creative absorption and transformation of modern art design to folk art, and to solve the
problems of irrational and inappropriate modern art design. Based on the characteristics of modern art design and practical
needs, combined with the aesthetic, folk and practical three artistic features of folk art, combined with many successful
works in the field of art design, the art forms of embroidery, paper-cut, spring festival couplet, clay sculpture, green
flowers, ink and board Year paintings in folk art are also combined. The combination of three aspects of clothing design,
packaging design and poster design is explored to provide ideas for improving the artistic effect of clothing design, pack-
aging design and poster design. The effective combination of folk art and modern art design can make art design works
more rich in expression and cultural connotation, so that it is more in line with the aesthetic needs of modern people.

KEY WORDS: folk art; modern art design; aesthetic demand

TEBAA AT, AT Rr—F b, FE1E
SO HFE B TR S LE B 7 BRAT N, JEHXIR L
A ELG AR OIS ZAR Gk T 97 S s A ke
ST, TEMETHY ZARBOT S, BTIIE T4 R
I SEAR PRI R, A BRI T 50075 164t
HEAC, G SA0E, A ZARBATH RN
iy, PATEZREE. ERIL, 2RI
RV B, AL — LR R PRt SN AT AL
FUATEG, IR R 5E A T4k ™.

Wi B EA: 2018-01-02

rean, hEETIARERE, PR RS E
GENEIE T LM T T8he, BERITHE . 23550
A RUA TR SRRt , (RBIESE EARE" (O [
A, Redh AL BT, SRR G A 8RR AR
JRE R RE] SRS ZARBLHHURES & A HE
ST S 0 ok ) R e TR AR ) SO R, T T A%
eI SEAR T MBAURAY R, [Fidik [ S Se 1
g SEANMEE & 50 A . XEEF R BT, Jf
ARATLBREAE B, oS B i F o

HEE&WB: ZHAKF/T 2017 kT FH4HA4FMALLRAAAEERAE (2017SIB1109)

1EE®N: 72 (1975—), F,

TaA, AE, RMNFRHT, T2HRTEOHERLE,



258 fu %% T &

201845 H

FORRGERFE b, SR XGRS AR A 535 T
1 REEARPNEFERS

FIE] AR — AT Sz A9 5E SC, IR T AT
o EiE, S AT R Tr 5 Rk 07 i sk,
AETAN . AR R S A AR 4 R
VRIS, Bk, HRR S R 8a s 30
M. HE, WM. fEIE LT 5000 4K
e, BTAR . B, PRI R I SEAIE AR B, JF
TER SIS RER PN T 1 X SSUF A B , HAT i o
AU SePE. N, ZLEMFBOE & 5t . =
PR AR RAH B A IR R8T 4R, R AN
BE B Hk, RGN, b BT
56 R, IXSEREZ M ST, iR
TR 2 A SR Ao A7 (A 25 D g X0 i)
SEARTEA TR A M ORI e BTt A R I X, B
A H TG T T — % B RAGPERS A, B SOy
ZWPER R e, SEHITE. REISEARFEE I
AASCAE A, 9 AT B s 5 sh4R A T IR A Wiy
RIFRI . B — 5T, JEANTAE R 4 ) SE R
LB e, IR RESEREIZE, HE b i
HHYSERTCER , LRI b ROREIESE, AR R FSER
SERPERY SR R

2 REEARSUARZERZHHNES

PO SEARR ek . BRI MRS L, TR
RGOS RE, EORIR T ARG IR T A
i, AR Ay s FO R, o R IE R 2R
k1 N RN BRI B 3
7 TN B[] e AR BUR AR BT 45 & R IT RS
21 REERSHKRBEZITNES

Bl AT 2 25 B PRIEUR R, ARG AR 16 2K AN 1B
fewm, SZULRZIR, OO IR A ZOR duBoR ey, BR T
WERIENX, BEAGMERRHIE, i, —REE
G i i 52 UACHR AN BEFRATBRAR A S8CR, , M L &
NATAIE SR . B IR SR rp R IBOR R, I X kA7
—SE W R LA TR 2 R IR A e S 1
Jo, LGRS 5 BRI BT A A5 & o RIS b [ 4%
BT LEZ—, FEETARLMNGH AR TS
PR BEAT 2R, G — e T 52 . AR — Bt
LA, A5 gl VE o g5 B LB AFAE T-45 P i o
Lz A, RIS AR MR B Uk 55 B i £ 2
o FUBTEN R, WOW T 1 — L8 B A B
I i B LR AN EOR , 2E— 8 T RIS SRR
Ao e, JERFT 2011 Bk A v G il oL A 2 )
G5 T M5 R Bt Im e Bt f i st o0 % i 2

TIREMEGARNG 2225 E | MEHE . 552 g
BRG45 A R G WAL S SR R, R TRER A T £
FRANGE A 5T, Hh 58 7 FNER - 2 20 A %) Tk P 45 57
IRA G . FE OIS B SE N AR BE , 32 Wb S 2 T
IRZEFT A AR S . H b, RIF eI AR SE 3T
A T HEINE B ERREEL, BARTIKAAE AT .
e, BRI 2012 FRA& R AIIREE, B TS S
WG, MEFEENER, FEAME. 2%,
HE . S RELEOY, AANUZESE. £FEL
FERIEARMGE . Hvk, BT AR GBI A0 25
o BWANZ KRB A BL K . LI LTI T
23 ] R, B L SRR R T AR ZE A et R e 2
SSASEANSEN, W AR B et D, Imbar
Spector B BEIHHTE T BT ARLIAE RS P IRE R,
T R ) T R DR AT T AR A8 R A AR AR T SRR )
SHEFIE, BYACER A BEARTE W T — A KT R B S AR R
B, BERNRGE A 443513 ; 2011 NE - TIGER Ay«
AR, B5E TERTZ, MG 8 ARar:
EIFE T R b, FRECA TS R T MERTE , REfT B AR
POHE, SR & AR T B o
22 REEARSURBERITHES

EIACR gD, Rt T
kRIS . BEAER I EE T A TR
THPFER EARM DT EL, AU T AE I8 5K 7
AR F XS R TRI R, & R T AL G R ]
FEARITCE, EHT K ToAHONOLELRZHD,
B, WAZARSMRAERITNGS S, AR ZRA
HEEAM SR ME TN EEEE, B S0k
THRLE, BEMSiEZ A b 22 e, M2 R i o
MR, BRIFAR VT A R TR BN BT AR T
g4, MErE R R S ARG S -
FIFH 48 B BT RS M Tk X B AR S AR AT 2 REA
A SR, AR E E AL e, <Rl
K Y SE A 1 — 3 e T ok I T R
BB A, EeA4CE b BRI e H A8 5T BT 4080k,
— B T EEWR R, HAN—F NI A
b AP A5 Z A SCAR A [RER, TR Bht ifE— 25 B T
FEHWREE . R, HHTRSEEEITNESS.
BESADT LA EZER, —HPORE R gtk
B A5 2 —. BAITREE R E AR 5T
R, TICE P RRIERRE ML R, %05 L
SARTNH RHTH, AR ZUGE Y T, TR
WARFLR BR TR 4%, Mg e 2] 75 8z i
AU, N, RPN S S p xS
SUFEHEAT T BT G AME, TEORRE A T X S8 &Y [
0 G B S N NN S B o T B S < R =
6 T 1 T 2 TR g 8 AL B, AR EINUORS . NS,



%5 39% 4101

BH: REEARGHAEARBITHA LS 259

N—FE RIS RERIEN R, AN RAS T
PH AT o 3L, A BT U A — K 52° i A iy
AL BT Bl A XU AR B LK WAR , (675 75 2
FSCHR SN2 8 e FUHES, IR E AR TT R R
FIR W TR AT T . 9L, AR T2
MR A LS, T AEOCR ARSI T UORHa e | 1
] ity 2 R 2, LB N R R AR 2
FHEAANE, AR AR T B I AR .

23 REEARSAKBMEITES

PR EA G BACIRMG BT A4S & L 45 S HT 3R I
Btk TNz 0 R . 7R 15 R A SEAR Y
BEA R s S b, 0 R TSI MR £
B, BUEREME AT BRI BT S AR A B Z AR AL
o B, KBEITRSHMBOTEG . KEZIRZ
3, A B RSN E RO ED, i, e
RGBTy, BN EEEE & PR R, MK AR
FRARE BT R R SR HREE T S
PRI, AR KRR EARBE S . n, fE—WEf%
BTG e B Jr R B 2 i AR BT T, BT IR AR Y e
WELICTIK, . B34, [RFHER At in s
THR A KB A PR, D0 b 1 5 9 TR N AN R
%, AEAFRERSCR . XN, FH/ EARFERANUE
A SCAEHG CBERR ), JHKsRpIB Qs i 17—k
W AT . R R NI DO R, SR
BENPRL, Bk SBoUR 5 Ras gl & e —ike , SCB
T REFRTERERE . HOR, 040 ZAR 54 BTB04s
o BTAR AL RIPE AR DOE A IR B A A2
weit, i EAERRM BT P RIESE Tt STAROR
R IR IR G G 6, SRR T
—MEA O HE . TG G (20 ) R
@, DEERNENFEHG, e TRanRa,
HORENLH TR B, Syt sy, 2008 4, Jb
ARG 2 A AR TR R AT I BT RS I 4 5 4845
MERIEAT TASIN A, B s R L T BAR DL sk
M PR, R RRAR 5 B WG B RS o Bl
H AR, BE AR RRAR I 2 22 AU — P Y Y
R ZAIEA, i H 2Bk 4 BAE 5 i 2 28 Wi VA E 1
CERBRR" . ARG, AR ARGERE T R R
FORZIBE R SRR EE, vt at T
W 2 T AR A B DR, DRI O X 8 ) A R A 1 )
Mok, JFZEEE N TIRZIEFRY  hH A
ANBE Y1 8 (S (| T I SR S
—Ji R AR ), K AR I A BB K T
X — G uR AT T BSOS R, BEARZI
HOR, BREBUH T b E AL G R AR i i L A 2R 56
&, MAFE R S, bt — TR TR IR
i A FEE, BRAT TS UL AR LS ATk E T
i 27 B H Y

3 H4hiE

HE ATy 007 A 5 R AR AN — BT LAY . R
IR B ] SE AR ML R 207 SCAR AR, HIE X R ] 2
AR RZ G NI BA 18 B AR BPIR A, SR A7 A
HROTIT AN G A SRR, AT
TR R AR BT A b 45 A I AURR AIE N S PR
R, R TH) SEARBEAT B 2 O W RN, X e
W 5 A AN R B Al PR, TR AT A 36 1
AR R, AN HERA FiREE, MRAKN AT REAR
FRECIE A 52 R T

S5 30k

[1]  HEHF, B KRGS R ESER S IR,
WO 23, 2010(7): 136—137.

CUI Chun, LI Shuang. On the Traditional Folk Art and
Contemporary Art Design[J]. Occupation Space, 2010
(7): 136—137.

(21 Edw. IR G REEREZHESJ
2 PRI 5 2% i 244, 2010(3): 141—144.

WANG Jian-li. Combination of Modern Art Design and
Folk Art Color[J]. Journal of Anyang Normal Univer-
sity, 2010(3): 141—144.

[3]  ALJUR. Beukrh [E R E AN B ZAR B HE R
[J. 2R ZARTE, 2010(5): 110—111.
KONG Fan-zhi. On the Inspiration of Chinese Folk Art
to Modern Art Design[J]. Art and Literature Life: Art
China, 2010(5): 110—111.

(4]  HE. SR RS AR R A A o SEM EDR (3], 74
#: HISAR, 2013(2): 152—153.

TIAN Hao. On the Aesthetic Value of Chinese Folk art
Modeling New[J]. West: Theoretical Edition, 2013(2):
152—153.

(5] . RIS e B IR B s L] R T,
2012(34): 52.

GAO Ya. Use of Embroidery in Modern Fashion De-
sign[J]. Grand View Weekly, 2012(34): 52.

(6] miER. BBTARZORAE BACR BB T b A B N ).
PR HHiE, 2013(3): 69—70.

GAO Chen. On the Innovative Application of Paper
Cutting Art in Modern Fashion Design[J]. Modern
Decoration: Theory, 2013(3): 69—70.

(71 EE. EoRRRE ARG iE . b
75 2] F), 2013(5): 115—116.

YU Feng-bo. Application of Traditional Folk Art in
Packaging Design[J]. Northern Literature Magazine,
2013(5): 115—116.

(8]  XUIHIA. BYAC 2 ARTE SRR B iz ). B
TSRS - BHEEIE, 2013(2): 202.

LIU Juan-juan. Application of Paper Cutting in Modern
Packaging Design[J]. Kehai Story Expo-Technology
Forum, 2013(2): 202.

(9] REE. FHTLREWREIT PR ZIARERD.
RS, 2014(8): 86.

SONG Yu-yu. Artistic Exploration of Blue and White
Elements in Package Design[J]. Young Litterateur,
2014(8): 86.

[10] Z= iy, AR ARBIH S REEARNE RS [J)
X4, 2002(10): 24.

LI Li-fang. Fusion of Modern Art Design and Folk
Art[J]. Zhuangshi, 2002(10): 24.



