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Artistic Conception Creation in Graphic Design
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ABSTRACT: It aims to explore and analyze the way of creating artistic conception in graphic design, and understand the
importance of artistic conception to the connotation and artistic image of graphic works. Based on the connotation of ar-
tistic conception, its definition and function in graphic design is analyzed, and its application in logo design, poster design
and book binding design with example is discussed, and the formula of "artistic exaggeration, fusion of tradition, space
composition" and "the coordination of the whole environment in the design of poster" is summarized. The creation of the
symbolic meaning, the creation of the blank space, the way of creating the artistic conception and the design of the book,
the meaning of the cover and the bottom of the cover, the complementation of the illustrations and the inner pages, the
unity of the material and the style are analyzed. To create reasonable artistic conception in graphic design can add cultural
implication to the design work, highlight spiritual connotation and enhance the overall artistic expression.
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