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Regional Aesthetic and Expression of Modern Packaging Design of Puer Tea

HUANG Qi-lin
(Dali University, Dali 671003, China)

ABSTRACT: Asakind of local tea, the packaging design of Puer teawith its unique regional aesthetic characteristics has
a unique position in the huge Chinese tea packaging market. The study on the aesthetic characteristics and expression of
modern Puer tea packaging design will be instructive in the innovation and cultural connotation of the packaging design of
Puer tea. By using the case study method, from the angle of packaging design elements such as packaging material,
structure form, visual design language, many Puer tea packaging design cases are analyzed and summarized. By analyzing
the regional aesthetics characteristics and artistic design manifestation from the national cultural context, such as tea cul-
ture, tea history, regional landscape situation experience, minority nationality region humanities of the modern Puer tea
packaging design, it points out that the Puer Tea packaging design should be rooted in the Puer Tealocal cultural context,
emphasize the transmission tea information of regional culture, and thinking of modern lifestyle and tea culture change,
while retaining the traditional geographical and cultural characteristics of the continuous innovation and progress.
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