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Graphics Technology in the Protection and Inheritance for the
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ABSTRACT: It presents a new application mode of graphics technology from the technical level and application meth-
ods, and studies the role of graphics technology in the protection and inheritance of the intangible cultural heritage. Based
on multiple platforms the resource library construction, from the appreciation of the works, understanding skill, cultural
propaganda point of view, the graphics technology will be applied to the protection and inheritance of intangible cultural
heritage. And we try to combine the two-dimensional technology, three-dimensional technology, video technology and
virtual reality technology to diversify means of expression. By breaking the boundaries between the application of tech-
nology, the problems of inheritance and innovation of intangible cultural heritage on the problems are solved, such as lack
of information, lack of performance, lack of mechanism, protection from "heritage" type into the "connotation" type. To
achieve the national cultural protection and development, heritage and innovation in maximum extent, we need a combi-
nation of science and culture, technology and art, through the information technology, digital technology and art means
use simultaneously.
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Fig.3 The series works cloisonne vase "Dutch Dream"
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