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Application of National Cultural Elementsin Ceramic Decoration

KANG Le
(Guangdong Baiyun University, Guangzhou 510450, China)

ABSTRACT: It aimsto explore the application direction and practice of national cultural elementsin ceramic decoration.
Based on the rich resources and a wide range of national culture, some typical of traditional patterns, traditional painting
and calligraphy are chosen as the main object of study, respectively for moire, longfeng, claborate-style painting, wood
engraving and calligraphy elements such as its application in ceramic decoration, the relevant design strategies are sum-
marized, and in accordance with the relevant design of the specific case analysis and prospect of intensive. It points out
that in order to make the ceramic decoration art is a place in the fierce market competition, innovations must be made to
inheritance and enrich its culture and national characteristics. National culture elements combined with ceramic decora-
tion art can form new visual sense, on the basis of the ceramic decoration form and rich connotation, achieve the artistic
effect of beauty, give a person with both the joyful sensory experience, and effectively form the inheritance and develop-
ment of excellent national culture, thus contributing to the benign development.
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