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Integration and Analysis of Opera Facial Makeup Elements and Artistic Design

JI Rui-xiang
(Sichuan University of Arts and Science, Dazhou 635000, China)

ABSTRACT: It aims to explore the feasibility and method of blending opera mask elements with artistic design. From the
traditional opera culture development reality, the artistic features of two aspects of graphics and color in opera facial
makeup are analyzed. Combined with three aspects of logo design, packaging design and ceramic decoration design, the
classic examples are summarized, the fusion and application of opera facial makeup is explored deeply. Based on the di-
versified trend of art design, according to the application shortcomings of the traditional opera facial makeup in the art
design, the methods and paths for the integration of the two are studied, thus contributing to its innovative fusion and the
realization of a more significant value expression. In modern art design, the reference and use flexible operain the art of
color meaning, pattern design, color collocation, can effectively enhance the aesthetic value and cultural connotation of
the works, to create more excellent works of art.
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