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Contragtive Sudy on the Design Concept Between " Xian Qing Ou Ji" and " Emotional Design”

CHEN Zhi-yu
(Putian University, Putian 351100, China)

ABSTRACT: Taking "Xian Qing Ou Ji " and "Emotional Design" as examples, this paper makes a comparative study of
Chinese traditional and western modern design ideas, reveals some similarities and differences between Chinese ancient
and Western design ideas, and provides some ideas for modern design. From the author's identity, the background and
purpose of the two books, and the design idea, this paper makes a comparative analysis of the "Xian Qing Ou Ji " and
"Emotional Design” and draws a conclusion. There are similarities between the two books of "Xian Qing Ou Ji "and
"Emotional Design", that is, the design should pay attention to the aesthetic sense of appearance and the practical function
of perfection, and also to embody the aesthetic reflection feeling of the user. However, because of the differences between
Chinese and western traditional culture, the aesthetic reflection between China and the West has an essential difference. In
the process of design, we should excavate the unique aesthetic characteristics of Chinese traditional culture and integrate
into the modern design, so that the Chinese design has a modern sense and distinct nationality in order to meet the emo-
tional needs of modern people.
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