95 39%: 4 1410 f % TR
201847 A PACKAGING ENGINEERING 263
)Y — \n A Y A Y ol
MR IRFRIZITPREEZERZAIE T XU AR
Fi8
( =W2:pe, =iV 572000)
WE:. B KAFABEEARAREZITPHRELSAH., Tk AEABENMAT T HE, Z246K

., B, BEFHARENTEER, RITLEAEARFEZITPFFRITES . BRIEATA, B
AT IHE R ERF T @A AL, RERNEAFE, BLEA, ERAIA 35 @F@IRITELA
ZEEARMREZIT PR A X, Fo R — ke AR A& 26, t— PR FE PRt ER AL
B e M S A2 Frh, REARA LR, HEIREL LHGHE LR, & BRFOER
AEBANRAARETEIT P, B35 FLEL Pt dE, QHEBXRIE, % IS E AR
%&%%&,MT%%K%%%& &%, FairEEiteg AL N E,

KR A& FRBE; EATFE

FESES: 524 iﬁwﬂﬂ:A M E4HS: 1001-3563(2018)14-0263-04

DOI: 10.19554/j.cnki.1001-3563.2018.14.049

Design Culture of Traditional Logo in Modern Logo Design

FANG Chao
(Sanya University, Sanya 572000, China)

ABSTRACT: It aimsto explore the fusion and innovation of traditional patternsin modern logo design. Starting from the
definition of traditional pattern, combined with phoenix, dragon grain, auspicious clouds pattern of traditional aesthetic
interest, its application value in modern logo design is discussed, which enriches design language, inherits traditional
culture and satisfies people's cultural consumption demand. Then it discusses the application formula of traditional pattern
in modern logo design from three aspects of styling aesthetic, image application and artistic conception, and lists some
representative designs. An example is made to further explore the design ideas and the design value and social impact that
they have achieved, and finally, on the basis of this, more significant innovation and development are explored. Excellent
traditional pattern can be incorporated into modern logo design, through the study, draw lessons from the essence element,
innovation in the form and extension, which can achieve the success of the traditional and modern grafting, give new life
color for traditional culture and enrich the cultural connotation of logo design.
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