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L ogo Design Based on Geometric Thinking

GAO Yan
(Zhejiang Sci-Tech University, Hangzhou 310018, China)

ABSTRACT: The purpose is to explore the establishment of geometric thinking in the process of logo design. Based on
the theory of geometric theory, it studies the perceptual induction of the "five general shapes" of the mark, and studies the
formal rules of the design of the mark including proportions and rules, symmetry and crystal symmetry, topological
transformation, fractal geometry and so on. We should pay attention to the involvement of geometric thinking in the de-

sign of signs. It is not to quantify the aesthetic theory, but to use geometric thinking to reveal a variety of visual relations,
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to help designers find a balance between the emotional and rational in the logo design process.

KEY WORDS: geometric; mode of thinking; logo design
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