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Practical Research on Traditional Craftsin British AUB Design

YAN Li
(Sichuan Fine Arts Institute, Chongqging 401331, China)

ABSTRACT: Based on AUB in the UK, taking Textile major as the research object, the different technical forms of tradi-
tional crafts are analyzed and discussed, which provides ideas for finding new expression language for modern furnish-
ings. From the theoretical and practica aspects, based on the actual case of Textile, the author tries and studies various methods
of making crafts and different artistic effects, and excavates the diverse forms and artistic values of artists. Through the
application of the theme selection, material derivation, artistic expression of painting, fun of weaving, digital embroidery,
etc., it emphasizes the close relationship between craft and art form and technology, and proposes the integration of art
and crafts to modern design. The importance of development and social value has expanded the expression language and
connotation of the works, providing more possibilities and directions for the development of furnishingsin the new era.
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Fig.1 Architectural theme
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Fig.2 Natural theme
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Fig.3 Insect theme
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Fig.4 Character theme
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Fig.5 Manufacturing of material board
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Fig.7 Insect painting furnishings
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Fig.8 Diverse color card
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Fig.9 Interesting weaving and pleating
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Fig.10 Embroidery machine
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