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Idea of Creation in Ming-style Furniture Design

LI Ji-xia
(Zhengzhou University of Science and Technology, Zhengzhou 450064, China)

ABSTRACT: The ancient Chinese idea of creation art includes both the producer's design ideology embodied in the crea-
tion process and the user's philosophy of life, because it contains the humanistic ideology and cultural connotation con-
veyed after the artifacts are created. Starting from the design of Ming-style furniture, the creation thoughts and cultural
connotations contained therein are analyzed herein. It provides a theoretical basis for the deep understanding of
Ming-style furniture, and the inheritance and development of ancient creation ideas. With the creation art idea of Chinese
Ming-style furniture as an object of study, the work aims to reveal the cultural connotation of the creation art by examin-
ing the creation thoughts existing in traditional arts and crafts categories. Firstly, the design of Ming-style furniture in
which the literati participated was summarized herein, and then the creation ideas of Ming-style furniture design from the
aspects of material selection, modeling, structure and scale were analyzed, and then the cultural connotation contained in
the traditional furniture design was summarized/analyzed. The research results not only help highlight the cultural ele-
ments in furniture, deepen the awareness of Ming-style furniture, but also provide important references for the design and
innovation of new Chinese-style furniture.

KEY WORDS: Ming-style furniture; creation idea; cultural connotation

WA BEE AN SERT R e, REEAR K
Hpese g i 2 oo, Han s B AT i BR A
Ho M= MRS R RS, A — EAR B
EPN(i O e S WL L PR E S e S SN DR

Wi EER: 2018-05-21

g, FE KB, MHEN) 2 AR R
AR E . MARBR MR RIS, il
— NS SR F AR BT, AR A E
I HLAE, BUR ORISR . SR E Yk

BEE&TH: THARFTHAFAXNELRL “RESAINAETHHREALHT PR EA” (2018-JKGHZD-07)
EE®r: Faktk (1967—), &, THA, ML, FMNARFRINBE, T2HRFT@HRITLRE,



% 394% 4 181

Akl WAXF A BT R E Y B 215

AR B AR R, [ AR A e I K
Heit iz RSO (R I SRS, i 7 H
o ol BRER RS AR, WK A S ARE
Yo A A, M. WP AREY R
REA AR B S 2R B RO Tl B8 51 7 — A5 T b
MIEE, eSS g fct, WS AR,
HARE, SHEREY,

1 X AZ5MBRAXREET

FIEZRBANA TARRI s, ARAEASC URHE 4,
PR E R BRI E B 5k, BEE D
SR K JEMEIARE L, PEREAB—LEENE
o HEUIFIRHY, HhE R EGE g . IR IR
N ER B RGMINER, EFEBTH RS Bl 1
R LIRS, JIf HE5G SR F oLt AT 2T, B
LMK BTG EAEIME | T AR 22 i
AR H E EEA L LSRR IR R KR Z
FI LR o 8 A S, e v 22 007 T A 3 AR
e B 5 BRI 32 B 4 I B | R U AR DLk
SREERE M B — A2 U R LU R AR, T
HARVG )7 Z [0 ) SCAL S U H 4539 2, It iliAs B X
Hoal IR P 7 UK AT 8. 735, B4t
K SRS O WIS AT BN TR TARZ k4% fie
PEW K BIE RS K ) 55 b — A2 R AR
BRI R, BSCAMZSS . I A, LR
TR A B2 BT, AN A BTHfESE . — ],
FHGE SOW B R . OURE SRR, JTR
RIMB WU ARG S2PR, S SRS SRR,
Wik, fFEEERGIFEERET, APXAZ LSS
PIR BB MBITRZ IR AE RN AT, 4
FERHIBNMTER, MR AW LA | R R
W, WL, EXASEREET, WARKRRRT
DI ANE WA TG o &, LAMERS T3 580 5
M, R R E G A S

XS EHZ AT BRI A AL W 9 5 A4
TR BAY, BAE SR E 2B T, R
X ASHFZ AT AL RIR L, Hit R ol
SIEEM. 7EMN, XASHZABTI BT A28
e, HEA R, SCAS 5RERWHAK RN —4
HEWR . 0T CA—BEA IR AR FE ATl
AL BRI AR, BT LU R K B DA
W R BALE, SO SURE, SRARR . FlandeR
I 300 A K A i B L AR W A T — 2, g L
IERZ, BIRG N—FEE . BRI R, W
K1 BUHEER SR, ST ASmE, A
2 WUHL ., EORAR R T R ERYSEA TR, LI
2, MARERIRT, RAF T A AR LI HA N £,
JIEMBRS i NI 3 1IN 7S VK Tk =0 s QNI ()i 2 S AP
hp R, JUA AR IR K S R, S

KRR NMEAEEAES, TEIT SR ZAE N 5, IERARER,
LERM . T35, A —HSCGERAH, TR
edit. HWARFER I B, err il R4, #RESCA
IHERAPER BB o XA R A ER T
Ui S WL E L ESE S NiDE LA

Bl 1 deR+k T
Fig.1 Northern Song Dynasty armchair
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Fig.8 Ming furniture tenon structure
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