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Touch of Japanese Design

LIU Li-wei
(Dalian Medical University, Dalian 116044, China)

ABSTRACT: The work aims to analyze and study the form, performance and cause of the touch in Japanese design, and
place the research emphasis on connection and integration between the touch and the design starting from the traditional
artifacts, so as to better understand such keywords as "cherish things", "inner thinking", "less desire" and "simple es-
sence”, etc. Based on the creator origin of touch, the research was conducted through the touch performance and mood
extension in the physical design. Based on the examples of Japanese national art and the derived design style, the stereo-
scopic view of the touch origin in Japanese national aesthetics was observed and the roots of the germination of design
thinking was found. The touch of Japanese design comes from the traditional artifacts production and precipitates out
simple and strong emotion about objects loving and caring. The mood of touch continues in Japanese culture and tradi-
tional design from whether material entity in graphic design, or virtual vision in new media design. Shinto faith and the

spirit of Zen thinking are the spiritual source and conceptual basis of the touch in the Japanese design.
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