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Design Strategy of Campus Furniturein Public Art form

WANG Tian-fu, JI Ling
(Changshu Institute of Technology, Changshu 215500, China)

ABSTRACT: It aims to study the campus facility design strategy under the public art form, combined with the functional
needs of campus cultural activities to establish a coordinated development mechanism between public art and the campus.
Under the coordinated interaction with environmental factors, it will promote the emotional interaction between people
and products, environment and society, and realizes the construction of campus cultural environment. Based on the analy-
sis of status quo of campus furniture, we regard campus environment facilities as a system to study, give consideration to
effects of internal and external environment system in multiple spheres of products, landscapes and public art, analyzing
the feasibility and relationship of public art and campus environment facilities, and derive the design strategy. Starting
from campus furniture users and campus context, we explore innovative design strategy of campus furniture in public art
form in three levels of integrating campus environment, combined with campus culture and focus on public participation.
It will not only shape distinctive campus cultural landscape, but also improve the vitality of campus public space for
playing the largest social comprehensive benefits of environmental products.
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Fig.1 The campus furniture of Tokyo Heisei University of Japan
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Fig.2 Public art on the roof renovation of London college of fashion in England
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