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Application of Folk Paper-cut Cloud Pattern in Packaging Design

ZHAO Jia-rui, WANG Hui
(Xi'an University of Technology, Xi‘an 710054, China)

ABSTRACT: The work aims to study the innovative application of folk paper-cut cloud pattern in the packaging design.
The differences of folk paper-cut art were analyzed, including the common features(including composition and modeling)
of regional culture, patterns, modeling basis, performance techniques and cloud pattern on the folk paper-cut art. The ori-
gin and history of cloud pattern, and the structure and ornamentation of cloud pattern in various periods were analyzed.
Through case analysis, the innovations and developments of the composition art of folk paper-cut cloud pattern in modern
packaging design were elaborated; the modern design language and methods were well explained; and the Chinese tradi-
tional cultural ideas were also embodied. Direct methods, combination methods and metaphorical methods are used to ap-
ply the uniqueness and pattern decoration of the folk paper-cut cloud pattern in tea packaging, wine packaging, and moon
cake's modern packaging design. The application of folk paper-cut cloud pattern in modern packaging design not only in-
herits and develops the folk paper-cut art, but also enables the multi-integration of folk paper-cut cloud pattern from a
historical heritage perspective, and opens up an innovation path for modern packaging design at the same time.
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