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Hierarchical Design in the Modern Layout

LIU Hua-di, SHI Jie
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ABSTRACT: The work aims to study the role and significance of layout design in visual communication design, clarify
the importance of hierarchical design in modern layout, and provide a rational research perspective for the layout trans-
mission of visual information. Starting from the functional appeal of modern layout, the several dimensions of the rela-
tionship elements such as black, white and gray, texture tension and rhythm that constituted the hierarchical design of the
layout were synthetically analyzed. By discussing the theoretical knowledge of layout principle, form aesthetics, artistic
technique and expression means, starting from the aspects of the comparative technique and the hierarchical design of
drawings, characters and colors which influenced and determined the modern layout hierarchical design, the methods and
styles of hierarchical design in layout were mainly discussed, and the hierarchical design ideas and principles featured by
overall design, rational layout, rational thinking and order representation were formed. The modern layout design needs a
reasonable overall planning and subjective grasp of the hierarchy, which not only reflects the aesthetic needs of visual
layout, but also should show the essential characteristics of "rational design”.
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Fig.1 Advertisement layout design
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Fig.3 Product painting art design
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Fig.4 Advertisement layout

22 “H” WERIEIT

EE Rl miEh I E SR IE T 2 —, Bt
MR, R BIULE . BRIk . RAE . el B
SR o R T H B TR AR A 32 A P 2 R R AT L
e, ZmE iR, RIS E S A0 28R
A, BT — R 2 A 2 BURL A AN RRD, X Al



290 1 %

T

2018 49 A

I A R0 R A A 3 1k X FE B TSk R B AR
FIMRCER . KT RN Z R 2RI LA
B — SN A R T S e, A X2 K R
52HE, XA S Rk . BEREREE B RN
5 NCRERBURR 1A 2 WK LR I AR R s — R KEDE
Z I 2R HE X TR 5] 5 E 2 ] A G
F, MR I T R A S R AT e g R, Ak
AL N 25 P A B e — RS, R TRV A ) PR 2 1K
XFHAE ; =R E EE 5 AT R Z B Z R R ik
i, ZAFIEEIE S SCFEFR . MR @R . 25 [ H)
AElE SRl RN | I SR A E R, FEILIERE |
WEATLR A R A g . R ILE 5 (B R A b
FE AR M ), I HE X EDE 9 )2 a1
WA ME Z Ak, ER SKEETE” MR E AT
Z2JA%, HOR R T 1 r S B0 1 O i 2 U 5 2 I
BSF- TTIETE B T AT JI g% Ee, i R A S, R
T EEZRIT

Bl 5 ikt
Fig.5 Poster design
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Fig.6 Font layout design

C

24 “&” YERIEIT

AR N i BB I T R, fEdmHER T
HAENBIEY , N E S ARG BEEM. LRE
SR LA R T T B G HE AL Ay, (A R AR
M AR Bk, P75 I A HE R T3 R R bz
TGS fEgmARR T, B HOAR PR T 3 R
WATG R A B TR, BRI
FS AN, ME R TS A ZE, FEX AR
WU GRE S . — 5, BN ERiEITE
BRBAE LA T, e — R X oo B B A A
Tt 5 EIR 2R A, H R IR
T, 7P A O ZERERAZ , TR R SR IR XS L,



% 394% 4 181

R BT 2K T -

FHSE SRR XTLE, RIS E RN LA P, S
HE o R 19 )2 BT B 38 R BRTE (% ) G A 2 L
B, PRBH —Fh TSR B A TR R

3 EBRigitEm

iz - WS BT Bl A SR %
RI—FIAT 2 BT, BB A I Y
HEARS, WA RRE T 15 BAL BRI D RE, i
RBEATRI, AL LA A R M LA ] . (B
BT IFARBEAT I . M2 Bdy, M2k A B, 2
S ER BN BESNE, AR R RO R
JUATs . HCEAR RR AT A B2 | )=, B
SEEPEEINE BRI, AT TR RS
SE MR RRIT s IR B IFZR IR R R R BHI(—
e dife 3 A2 5 MRRGG ); wJa, RREE
SRR . 2Rkt VIRHERIET . A4
A

4 L5iE

B G HEE g fift DR A0 5 128 R Bk P ) 2
THFB, AR EEPERIAT O, T A B g A
I 5 ST A R 3 gy, e — R R SR
9, gk ATk, SRR P R R A
R AR BUANTE = RUAE , L B L 2 HE PR R LT
AR BN, HEAS AU B T B ) 5 2L
K, HERNZRI— R R S TS A,

SE -

(1] . pr Bt hory S AT ST [T]. B TR,
2012, 33(24): 139—141.
LUO Xiong. Research on the Application of the Font in
Layout Design[J]. Packaging Engineering, 2012, 33(24):

(2]

(3]

(4]

(5]

(6]

(7]

(8]

(9]

(10]

139—141.
PARDLEAR B [M]. BT 755 ED 4318, 1999.
Modern Chinese Dictionary[M]. Beijing: The Commer-
cial Press, 1999.

I - ARk, EIRE MY, deat P ERESRE
Jit:, 1986.

SUSSAN Langer. Emotions and Forms[M]. Beijing:
China Social Science Press, 1986.

E LA B R B (], A TR, 2016,
37(24): 208—213.

WANG Wei. Visual Rhetoric of Illustration Design[J].
Packaging Engineering, 2016, 37(24): 208—213.
XAE. B S R EEE E . A TR,
2016, 37(4): 21—24.

LIU Hua-di. Graphic Language in the Modern Adver-
tising Design[J]. Packaging Engineering, 2016, 37(4):
21—24.

PR TAL, WlEEE. SCFROTEBEM]. Jbat:
17 i ittt 2011.

CHIYO Date, TAKAHIKO Naito. Design Rules on
Type[M]. Beijing: China CITIC Press, 2011.

AE - . BOE RGBT R (M), il BIBAR
A H AL, 2009.

ELLEN Lupton. Graphic Design the New Basics[M].
Shanghai: Shanghai People's Art Press, 2009.

ROBIN Williams. 5 %3 R & K it 45 [M]. Jbat:
N BRGHIEHE H Attt 2016.

ROBIN Williams. The Non-Designer's Design Book[M].
Beijing: Posts & Telecom Press, 2016.

2R, PRSP R MR RGEM]. B BigEA
RS AL, 2016.

JOSEF. Grid Systems in Graphic Design[M]. Shanghai:
Posts & Telecom Press, 2016.

Bk - A, FEANBITFRERIM]. dbat: T
bt fiAt, 2016.

EZIO Manzini. When Everybody Designs[M]. Beijing:
Publishing House of Electronic Industry, 2016.



