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Qin Embroidery Pomegranate Pattern Visual Elements
Extraction and Design Regener ation

ZHAO Min-ting*, WANG Ning®
(1.College of Art & Design, Shaanxi University of Science & Technology, Xi‘an 710021, China; 2.The Belt and Road
Culture IP Development & Design Studio, Shaanxi University of Science & Technology, Xi‘an 710021, China)

ABSTRACT: The work aims to apply Qin embroidery pomegranate pattern in modern packaging design, enrich the visual
form of packaging, infuse cultural connotation, and realize the integration of traditional embroidery pattern and modern
aesthetics. Through the comparative analysis on the pomegranate pattern in the embroidery works with the Chinese zodiac
embroidered by Wang Yu-e (inheritor of Qin embroidery), the pomegranate pattern and color genes were extracted to
generate the basic patterns. In virtue of shape displacement design principles, the derivative design of basic patterns was
made and the redesigned patterns were made to be the graphic form that conformed to the aesthetic requirements of mod-
ern packaging. The combination of Qin embroidery pomegranate pattern and the packaging design provides inspiration
and value for modern packaging design, and spreads and promotes the Qin embroidery culture.

KEY WORDS: Qin embroidery pattern; shape translation design principle; cultural consumption; packaging design;
pomegranate patterns
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Fig.1 Wang Yu-e
inheritor of Qin embroidery
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Fig.2 Pomegranate pattern
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Tab.1 Extraction process of graphic design gene
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Fig.5 Generation of basic shapes of colored pomegranate patterns
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Fig.6 Evolution process of shape displacement design principles
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Fig.7 Derivative design of pomegranate pattern
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Fig.8 Packaging design effect of "pomegranate extract"
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