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Translation and Innovation Design of Ninggiang Qiang Embroidery Patterns

MA Jiao
(Xianyang Normal University, Xianyang 712000, China)

ABSTRACT: Pattern is an important feature of traditional folk art form, but its innovative evolution is very scarce. Pure
extraction cannot meet its propagation and development in modern aesthetic. The paper aims to extract a kind of
translation design method suitable for the "ICH" pattern, so that the traditional patterns can better meet the aesthetic needs
of the times. Based on analysis of the traditional patterns of the Qiang embroidery in "ICH" of Shaanxi, this paper made
clear its typical features, extracted the core pattern as the initial model, and used the translation principle to generate a
new design scheme. The redesign of traditional patterns based on the principle of translation preserved the genetic chara-
cteristics of the traditional patterns and the innovative mining of its genetic factors, which provided a great innovative
design source and method for transformation of traditional embroidery industry in modern culture. The grain appearance
design experiment of a Ninggiang Qiang embroidery demonstrates the feasibility and effectiveness of its method.
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Fig.1 Elements of the Qiang pattern
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Fig.6 Basic unit deduction process
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