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Enlightenment of Urban Visual Art Image Design in Southern
Busan City to China'sHarbor City

JIN Zhuo', LI Meng-li?
(1.Bozhou University, Bozhou 236800, China; 2.Tongmyong University, Luoyang 471000, China)

ABSTRACT: The work aims to study the visual elements with the most artistic form of expression in the urban design of
southern Busan City (South Kored's largest port city), so as to provide the reference scheme for the urban design of
China's port city. Taking the southern Busan City as a sample, the visual art design scheme of the southern Busan City was
systematically summarized through the analysis and research on the relevant literature to extract the simplest and most
effective visual art elements. The urban image design of the southern Busan City is fully grasped to study how to integrate
other regional characteristics into the city image design, thus providing a reference scheme for the creation of China's
harbor cities with regional characteristics and high recognition.
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Fig.1 Map of busan city
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Fig.2 Busan Southern district ershi Tau to Guang'anli
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Fig.3 Urban visual image elements
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Fig.4 Hongkong and Hangzhou's city logo
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Fig.5 Busan city sign
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Fig.6 Natural landscape of the inherent color
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Fig.7 Architectural color
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Fig.8 Visual logo color
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Fig.9 Huangpu Ping graffiti street
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Fig.10 Qingdao Taitung three lot graffiti before and after a comparison map
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Fig.16 Grouped public facilities
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