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Straw Sticker Art in the Design of Modern Furniture

ZHAOQO Yan, WANG Chun-shen, JIANG Zhen, GUO Hong-wu
(Beijing Forestry University, Beijing 100083, China)

ABSTRACT: The paper aims to combine the straw collage art of traditional intangible cultural heritages with the green
environmental protection concept, and explore the application theory and design method of the straw collage art in modern
furniture design. Related knowledge of folklore, modern design aesthetic, industrial design and furniture design was
adopted as the theoretical basis to summarize the production technology, application status and inadequate of traditional
straw collage art, analyze the innovative design idea of the straw collage texture expression and make it as a new type of
decorative elements used in the design of modern furniture. The work innovates in the design concept and the preparation
technology of traditional straw collage art and makes it combined with modern furniture decoration. That not only inherits
the intangible cultural heritage, but also expands the decoration materials and the design method of modern furniture, so
as to meet the aesthetic of modern society. It is of great importance for guiding the innovation in modern furniture design.
KEY WORDS: folk art; straw collage art; furniture decoration design; preparation technology
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Fig.1 The production process of straw picture
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Fig.2 The application of color composition in
furniture decorated by straw
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Fig.3 Design of screen frame
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Fig.9 Structure of low cabinet
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Fig.11 Effect of base material component
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