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Protection and Inheritance of the Intangible Cultural Heritage
of the Chinese Nation under the Vision of " Internet +"

LI Xia
(Chonggqing Institute of Engineering, Chongging 401320, China)

ABSTRACT: The intangible cultural heritage is the precious cultural treasure of the Chinese nation. It carries the cultural
beliefs and value ideas of the generations of forefathers, and it contains the national emotions and national feelings of the
Chinese people, and proclaims the cultural identity and cultural sovereignty of the Chinese descendants. Under the general
social background of industrial civilization and scientific and technological modernization, China's intangible cultural
heritage is in deadly danger, and rescuing it from its predicament has become an urgent task. The present situation and
bottleneck of the protection and inheritance of intangible cultural heritage were analyzed. The influencing factors thereof
were sought and the solutions were provided. The intangible cultural heritage was protected and inherited with the infor-
mation technol ogies such as mobile Internet, cloud computing and big data, so as to build an effective path of "Internet +"
for the protection and promotion of intangible cultural heritage. In line with the development of current era, the attention
should be paid to the modern transformation of traditional culture, carrying out the radiation sharing of intangible cultural
heritage resources, expanding the publicity and communication scope of intangible cultural heritage, and forming a new
situation of the protection and inheritance of intangible cultural heritage with the Internet as the media carrier and techni-
cal means.
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