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The Symbolization Rules of Regional Culture and ItsApplication in Street Furniture

ZHANG Xiao-kai, SUN Yuan-yuan
(Tianjin Chengjian University, Tianjin 300384, China)

ABSTRACT: The work aims to put forward the methods and ideas for regional culture inheritance and innovation with
the regional cultural symbolization as the research basis, so as to provide technical paths and design cases for solving the
problems of urban personality loss at the present stage in China. Through the analysis on the causes of regional culture,
the extraction rules and design ideas of regional cultural symbols were summarized, and the case study method was used
to design the urban street furniture of Lin County, Shanxi. The extraction of regional cultural symbols has three stages,
including typical extraction, abstraction and symbolic reconstruction. The extracted regional cultural symbols are finally

applied in the modern city's street furniture, becoming a new carrier of city culture.
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Fig.3 Extraction and application of Yiju temple culture symbol
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