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Cultural Derivative Product Design of National Intangible
Cultural Heritage " Baotou Paper-cut”

LI Zhi-chun, ZHANG Lu-de
(School of Art & Design, Inner Mongolia University of Science and Technology, Baotou 014010, China)

ABSTRACT: The work aims to take cultural derivative products as a medium to realize the productive protection and
innovative inheritance of national intangible cultural heritage "Baotou paper-cut" culture, and verify the feasibility of
"cultural derivative product system design method". The "cultural derivative product system design method" was applied
to realize the cultural factor extraction, cultural factor design symbol transformation, cultural product carrier selection and
reconstruction and factor fusion construction method selection. On the basis of obtaining the constituent elements of
"Baotou paper-cut" cultural derivative product design, each element was combined by matrix method for the design of
"Baotou paper-cut" cultural products. According to the result of "cultural derivative product system design method", the
design of 4 kinds of "Baotou paper-cut" cultural derivative products was completed. The design of "Baotou paper-cut"
cultural derivative products is used to verify the feasibility of "cultural derivative product system design method". It helps
to provide system design methods and fast development paths for derivative products of different cultural themes.
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Fig.1 Cultural derivative product system design method model
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Tab.1 Extraction of " Baotou paper-cut” cultural factors
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Tab.2 Design symbol transformation of " Baotou paper-cut” cultural factors
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Tab.3 The selection and reconstruction of the design carrier of " Baotou paper-cut" cultural derivative products
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Fig.3 Baotou paper-cut "Play fun"
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