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The Aesthetic Characteristics and Cultural Connotations of Clothing Diamond Pattern

ZHANG Qian-yun, ZHOU Li-ying
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ABSTRACT: The work aims to find out the reasons for the long-term evolution of clothing diamond pattern, promote the
better development of clothing diamond pattern design, and analyze and study the clothing diamond pattern’s aesthetic
characteristics and cultural connotations from different aspects. On the basis of studying the clothing patterns, diamond
pattern literature information and data in kind, starting from the artistic quality and ideological content of clothing pat-
terns, four aesthetic characteristics and three cultural connotations of the clothing diamond pattern were summarized by
means of literature research, analytical induction method and interdisciplinary research. Four aesthetic characteristics are
respectively the beauty of harmony, the beauty of symmetry, the beauty of rhythm and the beauty of change. Three cul-
tural connotations are respectively the thought of "big" beauty, the thought of "fine" beauty and the thought of "change"
beauty. Attempts are made to excavate the infinite aesthetic wisdom and connotation thought condensed in the clothing
diamond pattern, to provide certain thinking for modern diamond pattern design. Meanwhile, the designers are inspired to
consider the heritage and development of pattern design at a deeper level. Keeping its inherent aesthetic characteristics
and cultural connotations on the basis of conforming to modern aesthetics and spirit will not only be able to reflect the
commercial value of clothing, but also be more contribute to improving the inheritance value of clothing diamond pattern.
KEY WORDS: clothing; diamond pattern; aesthetic characteristic; cultural connotation; heritage and development
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Fig.1 Formal dress with twelve patterns
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Fig.3 Classical clothing diamond pattern and Song Dynasty diamond pattern
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Fig.5 The rhythmic beauty of clothing diamond pattern
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Fig.6 The change effect of clothing diamond pattern’s internal structure
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Fig.7 The exterior rich change effect of clothing diamond pattern
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Fig.8 Clothing with Fangsheng pattern
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