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ABSTRACT: The work aims to investigate the development activities of movable type of Imitation Song Typefaces and
Regular Script of Chinese printing industry in the early 20th century, summarize and discuss the historical reasons for
movable type prosperity. Based on the previous Sino-Japanese studies and the first-hand information from field investiga-
tion, the study was conducted through the method of history and textual analysis. By combing the historical data, the basic
situation and the specific movable type of Imitation Song Typeface and Regular Scrip in the early 20th century’s Chinese
printing industry was clarified. The prosperity of movable type development of Imitation Song Typefaces and Regular
Scripts in the early 20th century is built under the joint action of popularization of western typography, pursuit of tradi-
tional Chinese aesthetic spirit and modeling method, as well as promotion of nationalism. It reflects Chinese people's de-
mand to revive Chinese traditional culture in the new environment of western typography at that time. The prosperity of
Imitation Song Typefaces and Regular Scripts development is the great achievements made by the pioneers in Chinese
font development field with their first attempt to apply engraving printing achievements in the western typography, which
are accumulated in the long history. How to study and use these historical heritages effectively is the most urgent topic in
the field of today's Chinese font design.
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Fig.5 Juzhen imitation song typeface
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