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Typography in 20th Century England Punk Music Publications
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(School of Fine Art, Beijing Film Academy, Beijing 100088, China)

ABSTRACT: A Cultural Research Perspective on the Typography in British Punk Music Publications in the 20th Century.
The relevant typical characters and cases are placed in the overall framework including design history to observe the ty-
pography in the punk music publications by borrowing contemporary cultural theories, especially the theoretical tools of
the Birmingham School to study young subcultures. Interpretation analysis in the cultural sense. As a representative of
youth subculture, punk and its corresponding design aesthetics, the rise of the 1970s and 1980s is an inevitable result of
the cultural pluralism after World War 11, but the partial, typography style of resistance is still essentially It has been in-

corporated into the overall logic of designing symbolic industrial production.
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Fig.2 Inside page of "Beach Culture" magazine
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