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Design Methods of Experimental Typography
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ABSTRACT: Typography design has been alwaysthe most popular and important part in graphic design. about the work
aims to explore the typography design and summarize the design methods to provideinspiration for future design. On the
basis of collection of numerous cases. The breakthrough points and methods of typography design were summarized, and
the experimental typography design methods were also expounded from several aspects essential to typography design,
such as tools and writing, materials and hand-making, nature and discovery, standards and grids, software and technology,
synthesis and contemporary, etc. Experimental typography design refers to the process of questioning, overthrowing and
overturning existing forms, and predicting, practicing, transforming and exploring the possibility of typography design
and the corresponding results. These practices all show more or |ess that they are influenced by certain styles and ideas, as
well as showing the characteristics of the times and the inner connection between contemporary works.The perspective of
exploration has also gradually presented some clear clues and provides theoretical support for the design ideas by listing
the design methods through analysis.
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