% 39% 241

fil A T

2018 4 12 H PACKAGING ENGINEERING

39

X AT R E O S P R

FERE, KREE
( DR 2=BE, [ 200444 )

WE: Be) AT, Fk A3 ECHMANRRITER, HFEEXFERGER, AEC
TR, FHEC, PO MEFOC=F, &R RETECHEL, FOAH TS, o, LT
SR BIANBERRNBEES, R EOAFHEINLEBE - TNEESE—RE, TBRNETHY
B, AL PCRLRAEETCHAELLE, FECREINL P OWILE, AH TiH 8k,
KER: Fo; Fu; ARTFS

REES. 511 HEARIREE: A X EHES: 1001-3563(2018)24-0039-04

DOI: 10.19554/j.cnki.1001-3563.2018.24.008

Barycenter Concept of Chinese Typeface Design

WANG Jing-yan, ZHU Shi-xia
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ABSTRACT: The work aims to clarify the definition of barycenter. By investigating the source of barycenter concept and
combined with the practice of Chinese character art, the barycenter was defined, and it was discriminated from centrality
and optic center. After clarifying the definition of "barycenter”, it was clear that "barycenter, centrality and optic center"”
were three different concepts. In conclusion, "barycenter” is the equilibrium point of the weight formed by the strokes af-
ter the strokes of the words are structured according to certain rules. Optic center is only the reference position for the

adjustment of barycenter. Setting the barycenter to the position of the optic center is conducive to reading.
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Fig.1 The axis of the "Orchid Pavilion"
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Fig.2 The axis of "Shan Jian Lv"
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Fig.3 Discussion on problems with type font design
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Fig.5 Variation of font style caused by difference of designed barycenter position
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Fig.6 Centrality
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