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Application of Seal Cutting Art’s Composition Form Language in the Logo Design

LIANG Yong-di
(Chongqing College of Finance and Economics, Chongging 402160, China)

ABSTRACT: The work aims to explore how to make design works have strong national traditional connotation in modern
logo design without losing the flavor of the times. The layout of the typical vermilion and white text in the art of seal cut-
ting, the density contrast of the printing surface space, the space layout and other form languages were used for reference.
The works designed with Chinese characters as the elements have a great similarity with the art of seal cutting in design
conception and space composition, both of which are creative conception between "square inches'. Therefore, the logo

design can use the formal rules of seal cutting art for effective design.
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Fig.1 The Beijing Olympics logo
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Fig.2 The Yuming Design logo
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Fig.3 CHEN Ju-lai’s signet of "San Sheng You Xing"
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Fig.4 The "YU Li-qun" signet by QI Bai-shi
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Fig.5 The"ONG Ying" of Han signet
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Fig.6 The Peking University logo
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