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ABSTRACT: The work aims to put forward the foothold of the solid wood furniture design future direction, so as to meet
the consumers' psychological needs. The way of network research combined with field research was adopted to analyze
the styles of work, life, behavior and consumer psychology of the urbanites, and the advantages and disadvantages of the
existing target product: solid wood furniture as well as the market conditions were combed. Moreover, the
multi-dimension analysis was carried out to explain the demand and design orientation of the solid wood furniture. The
design direction of solid wood furniture should pay attention to ensuring the realization of the functional requirements
through innovative design under the condition of the human body comfort. The solid wood furniture design prefers the
fresh and concise style and emphasizes the consistency and coordination of color element, furniture material, adornment
gimmick and emotional factors. All the elements are comprehensively applied to make the design strongly powerful.
Therefore, the solid wood furniture design based on young consumers is not only the innovative design of product itself,
but also the design under the joint action of people, market and product.
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Fig.1 Overview of current market solid wood furniture
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Fig.3 Defects of old solid wood furniture
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Fig.6 Interior design of fresh and simple style
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Fig.7 Popular solid wood furniture design style
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Fig.9 Color of solid wood furniture
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