$39% H24 % TR
20184 12 A PACKAGING ENGINEERING 271

FiME RS TR 2R B0 H RigitHis

EZx", BREW®, BEWiE°
CL.DY)IIRYE R2F B SCEpFsE 0y, HAR 610000;
2T N — R B K, KRIK 163319; 3K L¢P, #:4%1E 617000 )

WE: Be 2 A TEAA M REFBHAITHN, ERAKRZ RITFRANRES BHIT R AN
kit £k, AEHREFBE R SRS TG E R, Rtk fo X R R ZE 31X — 39 it LAk
WEL FE BWREEDBHEAESNG “TEEAN, ATHAKREABEARABLE, ARHELLEAG
T, AR T EATE, BREAR L E5ARBZRMES, R REFBENTHL, ARAF S TLE,
it OB RIEMHA, BN RESBZENOARLEZIT ERELS RATEAR, QIFHG—MKT &,
PRI E S 0 M Al KR ZEN BAT A R A e B AU Fe Sy 09 = dh, MM 36 R IRZBE 504 5 5
Luk, ATiE AR AR £ ALK &5 5 B F T g 4 )R S

XER: TR, REFE,; FRikit; ER

hESEKS: TB472 XEERIRAE: A X E4HES: 1001-3563(2018)24-0271-05

DOI: 10.19554/j.cnki.1001-3563.2018.24.048

Design of Yingjing Black Pottery Creative Product under
the Per spective of " Craftsman Spirit"
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ABSTRACT: The work aims to analyze the Yingjing traditional black pottery products by "craftsman spirit" and carry out
systematic innovative design and practice to Yingjing traditional black pottery products by modern product design, in or-
der to effectively promote traditional Yingjing black pottery to adapt to the contemporary culture and the market demand
and then to protect and develop the intangible cultural heritage. The "craftsman spirit" ensuring the inheritance of Ying-
jing black pottery up to now was analyzed and the present market situation and inheritance of black pottery were regarded
as a starting point to combine traditional craftsmanship and modern technology with innovative thinking as guidance and
innovative method as means to promote the marketization, modernization and diversification of Yingjing black pottery.
General methods of inheritance and innovation are obtained based on the traditional craftsman spirit and the study and
design practice of Yingjing black pottery to improve the added value of products with design and transform Yingjing black
pottery to the cultural and functional products, so as to expand the applicable category of Yingjing black pottery and
create the innovative products with strong local cultural characteristics and integrated to the international market.
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Fig.1Yingjing black pottery street
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Fig.2 Yingjing traditional products (black pottery)
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Fig.3 Yingjing black pottery craft
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Fig.4 The firing scene of Yingjing black pottery
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Fig.5 "Chenmo" black pottery lamp series design
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Fig.6 The application of "Chenmo" black pottery lamp
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Fig.7 The design scheme of Jiangxin series tea sets
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Fig.8 The finished products of Jiangxin series tea sets
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