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Product Design Strategy Based on Indigo Batik of Guizhou

QIN Wei, WANG Bao-sheng
(Hunan University, Changsha 410082, China)

ABSTRACT: To explore the design strategy of products based on the indigo batik industry in Guizhou. The reasonable
intervention of design, in order to break the original single production structure and enrich the product content system. To
analyze the unique art form and cultural elements of Guizhou batik. and collect, sort and statistic the products of batik in
Guizhou. Using modern design concepts, methods and strategies to get involved in the batik industry, through design in-
tervention to help improve product added value. Through the further cognition of the batik product system in Guizhou, a
multitude of innovative design showcases the diverse design strategies and is well positioned to promote the Guizhou ba-
tik industry by driving its cultural, social and economic values. also guide the effective development and operation of re-
gional non-heritage products, and reinforce the inheritance and development of ethnic culture and ethnic arts.
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Fig.1 The Indigo batiks distribution diagram in Guizhou
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Fig.2 100 batik's craftsmen in Guizhou
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Fig.3 The batik fabrics semi-finished products of company
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Tab.1 Classification of Guizhou batik style
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