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Visual Communication Design Strategy of Cultural Facilitiesin City L andscape Space

WANG Ling-ling
(Hebei Normal University, Shijiazhuang 050024, China)

ABSTRACT: The work aims to discuss the integration strategies of cultural facilitiesin the city landscape space with the
effective communication of visual aspect as cutting point, because only when the cultural facility planning is subject to the
overall pattern of city landscape can the real application value and service effect give their full play. Based on the analysis
of the visual connotation of cultural facilities in the city landscape space, the design concept centered on the effective
communication of visual information of cultural facilities was presented from three aspects: the identifiability of cultural
facilities in the landscape environment, the readability in the landscape context and the intentionality in the landscape
context. In view of how to enhance the visual communication effect of cultural facilities, the objective, functional, hu-
manistic and systematic design principles to be followed in creative expression were put forward. The visual communica-
tion design of cultural facilitiesin city landscape space is an effective way to strengthen the physical service function and
cultural communication efficiency with visual symbols, and it can better meet and improve the needs of the times of city
function and inheritance of city culture.
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Fig.1 Shenzhen citizen center
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Fig.5 Monstrous cultural facilities
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Fig.7 Qingdao Grand Threater
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