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Connotation of Zen Thought and Its Application in Incense Packaging Design

ZHAO Hui
(Zhengzhou Institute of Technology, Zhengzhou 450000, China)

ABSTRACT: The work aims to study the application and expression of Zen thought in the incense packaging
design. With the smoked incense products as the study object, the packaging design cases of common smoked
incense products were classified and analyzed from the aspects of texture, arrangement, text, material, color
and shape, and the application and expression of Zen thought in the incense packaging design were analyzed.
Under the influence of Zen thought, the main features of incense packaging design are that the simple substi-
tutes the messy, the natural replaces the artificial, and the quiet takes the place of the hustle and bustle. The

study provides a new idea for the packaging design of modern incense products.

KEY WORDS: Zen thought; incense products; packaging design

Bl I AQR AR, A VR A AL G SCA A A B 8
ZERWHET 5 AR, BT IR BT B A 1 A0 2
Jr AARA LB, A SCLL T il B L B BT 42
Xof i o RERE A 7 A 2 BT P 95 T R AR B R AT
FE, R AR P LB A i ) A BT SR A T
R, BA R B AR R A A B0 3
B R

1 ?i = IEL‘é\ 0o

PR AR IOR TR , 5 BB A DRI Y P9 25 7T
PS5 HARE SRR (1) B0 Wk, Bt
ELAE A R AER SRR A BER AR 2 SR A, A BER B
WAL EY), WAL F P p B B

‘;_l

Wi BEEE: 2018-10-10
TEE® T

Py (2) MESARA:, g il <SR, “Se e me”
sk AR IR AT LT AR B9 R BT 2 ORs ] < 5 2k 4
AR B R I A i A 2k D7 SR B O, Il A
IR N (3)iEk AR, FRS MR BN,
AZE A, R R S SRR, A E S
e 0 TR ORISR B G5 (4) S T e,
MR MER S A BER T Y, A REL 2GR
RARZS ], K58 R MR BTT ik N B % 215
TEIR S, M2 MRS (5) RBEHE, HoRE
ABTE RV A v T st A A5 A B, 3 T PRI R
I, RAlfe S AR AR AL ; #E B A E Y 5
EEREE . SEULINTEE FANE TG | BN R B 25
WRIF R BNA B LA

AAE (1982—), %, THA, MLz, FMNIERFERFERIT, TEFEF & H LKL,



72 O TR

20194 1 H

2 HMRBEZmMTHEERAFNERER

21 “fEL M ANMNEIR

PREZFRAB I ST 19 & 58 PO <TG o HESF- AR TS
AR B R TR LRI i, JEARYE
F O N 1 LSRR A7 ZS g e () 51, AT 38 1)< fiii 5 i)
HHM . #eaiEvl, SR it it A R KR 2
W, MR H O AMESZ .

SR JIT SHLARR 1) T I AN 2 o 85 AR T 1k ST AF
TER B W LI, EoRIE T P &R 2R0E
FUMPIMESRS . $27F. B4, madk, AR DL ik
“HIE 4 SV RIE, AAFEAE . ABHSTEAR
Wr & R R, ARt iE ey T H——FF e 1
T i 76 B8 e ik B b — R T A0 PF: Bt A R fef A A it
BPRAS . ZHp T ok, A2 R mE,

22 “HUHER"ZRAMIBOR

MWt 224, F il — HPH RGO R, A
BEEETFE . BHEEN B, AMTREAB R
PEXT, (B AT DU B A dl P A SO, RHEAER
AN, HPoRIBE— R0 R A9 L 78 A Ay R b
AATAF A 491 R B A © N0 B9 FLSEREE , 57 Bt
A P — DD 2 G A A O R L SERAZ o R
HeRtEe i, ALEd 5w sk cm
O, SO R BT RSN . 5 —Jrm, EIARE A
O WL IR ESRZ, INE IR A 2RO RA
I AT BB S A 3 o LS8 A & BT R BT, N
BETCBRAEFR , M A8 2] — P A 55 57

2.3 “RIAXFE'SIEANHEAREE
B2z AR SRy S pioE AR

(4 AN RN 25 B 5 AR, R LR AT
BN P R . R, A O MSIRREYE,
SR ST RIB SRR WA BRIy, ABEEIE B S YIRY
W, AR 2 b NE A O SERZE | BlocT gl
AT DAVE R R A B A ) T, 7 A IR B A7
SCFTHYREEL, AR HBEM AN REMNEL, 245 NJCRRAY
HRAE S E], AT DR AT 02 5 8%, AN 29
FrE T TR L, 5 HAUE G SR F AR
RG], Ao AR B AW BRI E

3 #REES5EmER

31 #EEAUXMTHERERNEIES

U AR PRS2 B 2 2 SO 3, B TE LI Y
PRRSE . M ASFOHE A SCB R, R LA
AT i AR SRS 1 RS20 LAy
FEH R UL E FI Ak 8 B R 2 — , RS IR B Wik
RS, B3 7 R BOARAIE o B L R B Y A AT L
SR s FERIRT T (1) <A, FIRILEER,
TP I ARG A, AR AL PR EOR B H A
ke, MBI RAEUEG (2) “FF7,
LA MIE JF BAVE AR &, L ARIRTESS , Sh&
BB FE AR G SCRE, K 7 R PRI ) e A4 K
FHAEIAEAL; (3) “thbE”, & —MARAUR, 2
B SRR B LR, R A AR B A A A BT i
i (4) <l ke, ZRRBZCBMEIRDE R i,
] —XAMGR ; A tar e, BUEMKHAUA 2E T
AR, NRNAE, JTHARE, il AL B A i
IR BB 5 (5) “FEHR, AFBRIEA AL TR IR AL
A R A 1T M T AN (9 BURCIR A 5, T M ke A
ML TEBR A R R B B RS A LR LA 1,

B i BRI AR

Fig.1 "Extremely" series of incense packaging
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Fig.2 "Nine Famous Incense" incense packaging
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Fig.3 "Galog King Kong" incense packaging
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Fig.5 Incense of grass flowers
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Fig.6 Huajing incense
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