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The Use of Oriental Elementsin Modern Furniture Design

SUN Li-jun
(Communication University of Shanxi, Jinzhong 030619, China)

ABSTRACT: The work aims to explore the application strategy of oriental elements in modern furniture design. From
several representative countries of the oriental elements, the oriental elements and their development history were inter-
preted. Then, with China as the main object, the nationalization, diversification and succinct characteristics of Chinese
traditional cultural elements in modern furniture were explored. Taking into account the design implication and applica-
tion way embodied by Chinese traditional elements in modern furniture, the reference, association and metonymy of form
and the extension of meaning of traditional cultural elementsin modern furniture design were discussed. Finally, the inte-
gration of cultural elements with unique oriental appeal, such as words, patterns, ink and paper folding, was taken as an
example to explore the integration and development of the elements. More design possibilities of traditional oriental cul-
tural elements brought to modern furniture design were analyzed. The introduction of traditional cultural elements into
modern furniture design can inject traditional features into furniture design, reflect the unique style of oriental design, and
make the modern furniture design better expanded and derived.
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