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Exploration and Innovation of Bamboo in Modern Packaging Design

LIU Yan-zi, YANG Ke, ZHANG Jing
(Hubei University of Science and Technology, Xianning 437005, China)

ABSTRACT: The work aims to research the application of bamboo in the packaging. From the aspects of bamboo's use
history, cultural connotation and biological characteristics, the spiritual connotation and material functions given to bam-
boo in Chinese traditional cultural life were analyzed and interpreted from various angles. Combined with the cultural
semantics and ecological value of bamboo as a packaging material, the cultural aesthetic characteristics of bamboo in
modern packaging design and the innovation of bamboo packaging application form brought about by the organic integra-
tion of traditional bamboo art and modern technology were discussed. The market prospect of bamboo packaging is ra-

tionally analyzed and prospected. The development suggestion that bamboo should be intelligent, nationalized and eco-

logical in modern packaging design is put forward.
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Fig.1 The hollow features of bamboo
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Fig.2 Pu'er tea wrapped in bamboo
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Fig.3 ZEN perfume packaging
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Fig.4 Bamboo joint lipstick packaging
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Fig.5 Bamboo integrated timber
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Fig.6 Braided bamboo
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Fig.7 Bamboo weaving grain casel”
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Fig.8 Combination of bamboo and ceramic
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Fig.9 John Varvatos perfume packaging
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Fig.10 Bamboo's intelligent design
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Fig.11 "Tea Rhyme & Bamboo Fragrance" packaging design
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Fig.12 "Zhao Liqiao Brick Tea" packaging design
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