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Aesthetic Reflection and Style Evolution of Wabi-sabi in Contemporary Product Design
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ABSTRACT: The niche culture tends to provide mass experiences in the form of product carrier through industrial de-
sign. However, the cultural aesthetics implied in the product experience will inevitably change, and designers need to have
a clearer understanding of the aesthetic style evolution in the creative process. Based on the design perspective of materi-
alized aesthetics, how the industrial design changed Wabi-sabi into a visual feature suitable for the aesthetic orientation of
the public, and the misreading and alienation of its spiritual connotation in the process of moving towards the public ex-
perience were analyzed. The Zen style materialized by contemporary products is the epitome of industrial design seeking
for the universality of cultural experience, while the style evolution of niche culture is the inevitable result of consumer-
ism affecting the design.
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Fig.1 Elegance feeling in Wabi-Sabi contextualization and product semantics
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Fig.2 Liqour set of ZEN style
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Fig.3 Tableware of ZEN style
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Fig.4 Furnishings with style artistic conception of ZEN style
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