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Contemporary Chinese Furniture Design under the Logic of Traditional Aesthetics

CHEN Zhen-yi', JIANG Hai-xia*>, ZHANG Chao'
(1.Wuyi University, Jiangmen 529000, China; 2.Dongguan Polytechnic, Dongguan 523000, China)

ABSTRACT: The work aims to explore the aesthetic logic contained in the design of contemporary Chinese furniture.
Taking the development and design of metal Chinese furniture as a case, based on the detailed record of the design proc-
ess, the logical relationship between traditional philosophy, aesthetics and contemporary Chinese furniture design was
explored. Taking the design of metal chair as an example, the traditional inherent aesthetic roots and aesthetic logic were
excavated from the initial design form, the relationship between traditional philosophy, art and lifestyle and space utensils
was clarified, and then the design methods and ideas were summarized. The original design was modified and improved
and its application in other designs was explored. The traditional aesthetic spirit needs to be perceptive, but the applica-
tion in the design is logical. By exploring the logical relationship between aesthetics and design, the situation of using
classical furniture form for reference in contemporary Chinese furniture design can be changed. The constraints of form
can be put aside to make greater innovations and effectively guide contemporary Chinese furniture design.
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Fig.1 Structure of round-backed armchair
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Fig.2 The module decomposition of round-backed armchair parts
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Tab.1 Modeling structure of Ming-style round-backed armchair
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Fig.3 The preliminary design scheme
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Fig.4 Chair circle after changes
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Fig.5 The transformation of shadow under different lights
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Fig.6 Lateral row line light change under different angles of view

3.3 FITH R R LK

LIt 5 il , ES ORI TR, A
1 o BRER SR LR IR G R I B i i i, & AR
18 1 A5 MR =S e sl B 5, Pl E T
WAL R, FEGEEEOCUIE . SRR L
LT T A 008 A 1L 7 e 4 s i Al
B s HER LS P S b 815 ST RATBIRIE R,
Rl K [T SR, R & w2 AR
R PR A E T 20, PTLARERET o . edi] . B

EEZMPIE, X ITE SN TR . R
L. ML FEIL. LSRR, ATkl R R A
FEin, SRR L 7. BETINA TR R, R
BRAE RS, AT 4 Ja b S5y ok (%) ik it B A0

HIvk e &, % EFK BT 2017 4F 6 A 12018 4F 3 H4r
SAETR N E PR B MR R AR . T
S EM RN, REZBIFAREGRA, HETE
1R R G R RD N 23 BT A /N ARGE Tl T S R AR T R
MR, A SRR & RS TIE D

K7 sSEyrdilfE
Fig.7 Physical production

4 EIHERER

5 Ha WAMESE S K AT BT AN R, ek iseit
K T A —Wim—FrE g te . ARE B 1B
A B e g PR, B R p O R, SR E
(LR B AEME AR, FFRLL R S 30T, AR IE

X EFBTA AT I EAHEE . — T X%
GUAE -5 BB 2 18] 56 A 1 S8 R Bl S A o i 22
F DRI AT B I o AL G A A 1 5 2L
SEAEHBRAE T XF 0K RS A 549 157 DU 4 T s S
R, FHVE RIS . ST E— AR (SRR,
Ao BERRAE ) KAiE T (L AL A5 —



184 fu, %%

T

201942 H

S CES. FA . BRS ) IBAUET,
N BRI, — BRAH R o PR A% G2 R L R A
AFEZEX AP RRIVE I TE, ARS8 3%
Heito 53— 07 WXL GoRs ot i) BRARER TR, wLisfig
PR R BB h AR RSO EL
MIER B gaUh s, Mgl Ts A R,
PR e R i 22 9 S8 HAE I 3 B R ) o AR S LB
AR E T B, WA e R B I A Y J5)
BR o SR LGRS R A%, AT DU A G A 29
HEREMS IR B e i, TR0 LT 22771k

1) S ———M /N (). Fi /N (4
Zohetir, WS, WE (AS-4): “H PR,
AW »2UH S5 7K v Y AR e R
YA R P IR, I HE R RZME AR T
EIPNERROE 5 i N SR Ty BN DL IV N S L LI d
TR, ANERE L NERT L NERTE, A
AN TGRS, /Nl 52, 2R 5 S ARt -
FABTRANA L, XIFdY R, WinAl; 1&
RS, WxFfER2TFHRR, FARHBIK
RIS T eSS . CRMRGED) Pl “fEFRFIT,
AR o M R R . 7 BATBERE, G
R THPRAEEWRE HY RSN T, a1 ks
Ko MEah LA A MR ICE, BOA SERe AR Z AR
VEOBEARE Y, BOR B , (EAE AL 5K g 00 s 1) 5]
s EERALEAR AT, W AR OR s P A
AT, AR R TR o AR L R R AEAR DUAR

&l 9

2, VUMM 9 HE, PRI A, s AR
JE BB 4, FERLSE B A SR 1Ak
e, Aot B AmE R RS, A </NEILHET, 7T
AR A

K8 ()
Fig.8 "Ban Man"

2) B ———&h, Ak, WA 9. Lt
FBE BUBGRRIE X, SEPR A XK R BRI,
{EJE HB R 1Ak A AL SR B 9 Z AR
Mo ST EGZEMIL, hEESEZ AN —DEE
BT AR th AT 8 2 ROREZREE 4 o 7E KW K g aed
FEr, XA T ik A R B R A LA E

(&)

Fig.9 "Xian Yi"



B0k 4

R i I e S S IV F Ve e N g 1 185

B, BHHE T B A SE o B A A
it i B A 2R B AT ARSI T AR =S 1]
FEH T 0 B 2 [ 5, T2 BB | K 2 A T 2
LI ZARJE F R B RO RRAE o AR <2 IUBE 4K
B, HECHEGIR R, i Bk IT I B SV 5 g T AR
PR AR o FEARET Y 2 A T 0 5 ) A i 0 b B )
MBI, 5B B HRE B R X L, Ak T iy
AR AR o R T 5 g B 2 3 W AT S S PR 1 1 A
B, BEE WAL AL, A AR BTAREE L
RN, BN S IE BIR, 7Esh b o TS
AL o SRS WSS AR B, < I A —HL 5
AR, (RN R SRR O 5 IR A AR
P Y RE

5 &45iE

gt AR A AR BUE 2O TR, (H N TERS
P—BKAHIR, AR ASNRARAE, T2 R T AR AR
L, RO SRR Z BN . R T ZE R ThhE
FORZHAL . KM ILR Zo0i 45K, KR
TR A ML G B A R BUMEE XA AL, AR
By 51 K RN g , it S Y [ A A S A5
75 o MINTERFIUIA, IFE5aBURIIAR T 20 A%
RN B, AT DU U B BB T T
T A K HL

S 30k

(1] FEARHE, 2896, Brh U B SOk 5808 ] 3T
T2, 2017, 38(6): 18—22.
TANG Lin-tao, GUO Qian. Context and Innovation of
New Chinese Style Furniture[J]. Packaging Engineering,
2017, 38(6): 18—22.

2] Bk BETAR G i AR By s p e ]
{145 T2, 2017, 38(4): 92—96.
CHEN Dou-dou. Context and Innovation of New Chi-
nese Style Furniture[J]. Packaging Engineering, 2017,

[9]

[10]

[11]

38(4): 92—96.

vte. U HRESZHEAFELM]. BEat 1T
S RUSBHEROR R, 2016.

QIAO Zi-long. Goldsmith Structure: the Chinese Tradi-
tional Furniture[M]. Nanjing: Phoenix Science Press,
2016.

skte. ZABZRIA MBI L A5 [D]. K
U AL BH R, 2013,

ZHANG Hua. Furniture Image Cognition and Design
Influence Mechanism Research[D]. Changsha: Central
South University of Forestry and Technology, 2013.
SR REROE M) B BRI, 1981
ZONG Bai-hua. Aesthetics Walk[M]. Shanghai: Shang-
hai People Press, 1981.

. R dent: T ENRIRAE IR, 2000.
PENG Feng. The Connotation of Aesthetics[M]. Bei-
jing: Renmin University of China Press, 2000.

T PEGGEER A EERIM] Jbat: R
Tolk i et 2010.

MAO Bing. The Traditional Chinese Architectural Space
Rhetoric[M]. Beijing: China Building Industry Press,
2010.

EELE ABHAEM] 220 22 MR R, 2004.
WANG Guo-wei. Poetic Remarks in the Human World
[M]. Lanzhou: Lanzhou University Press, 2004.

Z—W. LA S A (M. dEsG ST
L, 1986.

PENG Yi-gang. Analysis of The Traditional Chinese
Garden[M]. Beijing: China Building Industry Press,
1986.

A, W#H T —HREORR I S505E0]. %
i, 2016(5): 18—22.

TIAN Jun. The Charm of the Ming Dynasty and the
Dexterity of the Craftsmen: Tian Jiaqing's Furniture De-
sign and Research[J]. Zhuangshi, 2016(5): 18—22.
AEAE. I E A R 2R BT A/ 52 R WF 52 (D).
At B AUl R, 2005.

LI Wei-hua. Chinese Calligraphy Art Research on the
Influence of Ming Furniture[D]. Nanjing: Nanjing For-
estry University, 2005.



