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Cultural Characteristic Factors of Ceramic Pattern Aesthetics in Song and Yuan Dynasties

WU Jian-feng, SHI Ling-chao, HUANG W&
(Zhejiang University of Technology, Hangzhou 310023, China)

ABSTRACT: The work aims to explore the cultural implications represented by ceramic patterns in Song and Yuan Dy-
nasties and the expression in artistic aesthetics from a deep level. By analyzing the background of the Song and Yuan dy-
nasties, the cultural characteristics of the Song and Yuan dynasties were linked with the aesthetic expression of ceramic
decorative patterns. From the seven cultural characteristics of the “Neo — Confucianism” culture, the “harmony between
man and nature” thought, the pursuit of Confucianism and Zen, religious weakening, ethnic integration, the awakening of
the common people, and the development of calligraphy and painting, the aesthetic interpretation of the ceramic decora-
tive patterns of the Song and Yuan dynasties was carried out based on typical cases. Under the specific social background
of Song and Yuan dynasties, the aesthetic expression of traditional ceramic patterns is deeply influenced by various cul-
tural characteristics, shows a unique cultural phenomenon in the art of patterns and reveals the aesthetic concept and con-
scious emotion of the people.
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Fig.1 Carved celadon and white china

Fig.2 Cirrus pattern bottle
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K3 Wash
Fig.3 Two-fish pattern basin

K4 SECH TSR
Fig.4 Branch and peony pattern plum bottle
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K5 Froom
Fig.5 Bamboo pattern bottle

Ko JESFE
Fig.6 Floral plum bottle

4 FREBUSBLTHEZR

BN IR R I ) S5 O, BRI % 3H
KI5, OhEUE I E AR 2R B
WHEORIE, 5RICEG A B 2SR, A it
R, RZ iR S Bociul TR, itz
AEDREH, SRRBUEE SR, RIVZ)E, K
SRHOCAEAA T G2 BUTE B AR S AR L2 v, A 4
MR R B, R BIR R Rk 2 A T A A ., S
R A TR 2

2L A [ 5 205 W 20 A A ol 2 S 4 2
B, A LI SE AR SO R A B L,
SRR S ™o Qi VG 48 19 4 0 e i S E
WP 7, BRI IRG, EHEA N LA I AL IR
HEAEME, FEELAERIT SE B S, 1Rk R T R
SRR . R IRSUL B TR, LU AR
HOELATIRAT e VF R AL TR, (FL AR 2% 38U 55 14
AL o TR AR B H R R S b o A S AE SR
DO A, BRI SRR M 7 1) 75 Rl AL RS
LPE 8, sufizlmiiR, RSN 3 2 S
i, SrARRRGER , ARBET AU Y i B T H R
I, TR 8 B 32 SO i XA 2 B 3 A 35 1Y) 64k
TUARAR I A2 B T 20800, SEAESUREA BOHKRH T 458
Z b, AR TR T, oo ORI AR
Lo, LR 9, EEAELU S SIS RAHACEL, KR



8405 6

RENEEA . R B SURE T G SCLHRAE N R 5T 97

K7 ESGTE
Fig.7 Lotus pattern support bowl

I8 Rl AL
Fig.8 Green glaze lotus petal bowl

Ko EESUR
Fig.9 Lotus pattern plum bottle
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Fig.10 Curly grass Pattern jar

K11 = e 80 & i A
Fig.11 Cloud-dragon pattern flat pot
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K13 ALk
Fig.13 Figure pattern pillow
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K12 BEREk
Fig.12 Children's play pattern pillow

K14 SCFtk

Fig.14 Chinese character pattern pillow



40 A6

RENEEA . R B SURE T G SCLHRAE N R 5T 99

S5 AL SERCR , T A 2 10 H BT SR A 2
TP R, T ) 2 SR R AR R T 2R
Pl Rk AL, RS RRAN AR Z . oot
PR AL I SORE ST A B T, 5 T e i oo A G
TAEHELCHE, VLI 16, SRR b2 4 s ) iR
FELL ., PR PSS, B R SONIERSL, m
T SE W W HACR A2 80, 38 FI R TT AR B TR (B R E AR
RARBSL AR, A5 LA I A R S 2 38, BRI AR
WRAY LR IK 5t o 2208 20 a0 b i e il e A
M XS AT R A R, el rh 2 SRR &

K15 Aok

K16 fhs%E L
Fig.16 Fish and lotus pattern pot
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