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Analysis on the Visual Symbols and Cultural Implication in Baoji Mashao Facial Masks

WANG Ruo-hong, MENG Wen-jun
(Xi'an Technological University, Xi'an 710032, China)

ABSTRACT: The work aims to study the visual symbols in Baoji Mashao Facial Masks and explore the cultural implica-
tion in modern art. From the origin, development, artistic analysis and the cultural implication of visual symbols in Baoji
Mashao Facial Masks, the important impact and enlightenment of folk art to modern art were explored. Shaanxi Baoji
Mashao Facial Masks is a kind of local traditional folk handicraft with a long history. The visual symbols not only have
local characteristics of Baoji Guanzhong, but also possess novel and special modelling, gorgeous and simple color, neat
and strict decorative design, various and complete spectral types on basis of Guanzhong Shehuo facial masks which have
distinctive visual impact and expressive force. By combining the folk art of Baoji Mashao Facial Masks with modern art,
the special cultural implication is explored, to make the excellent treasures in the folk art of the Chinese land show a
unique artistic charm.
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Fig.1 Form of presentation of Baoji Mashao facial masks
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Fig.2 Color performance of Baoji Mashao facial masks
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Fig.11 Element extraction and redesign of
Baoji Mashao facial masks
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Fig.12 Element decorative drawing design of
Baoji Mashao facial masks
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