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Application of Traditional Paper Cutting Patterns in Modern Design
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ABSTRACT: The paper aims to explore the application path of traditional paper-cut patterns and its unique value and
practice in modern design. With the Chinese traditional culture as the source, the cultural connotation was explored along
the historical development of footprints in the search for a paper-cut design unique theme and aesthetic to dissolve it into
modern art design. The paper summarized the change numerous for brief, the combination of ancient and modern, and
presented the specific application methods such as image, finally it focused on the field of modern design of the logo de-
sign, costume design, poster design, etc., carried out a detailed analysis, and listed the brand-new design idea and the de-
sign of the typical cases, explored the paper-cut design in the future path of development. The traditional Chinese pa-
per-cut patterns has various forms, rich content, and contain the wisdom and aesthetic of hard working people in produc-
tion and living. After being fully integrated into the modern design, they can further reveal the characteristics and aes-
thetic principles of the traditional Chinese paper-cut patterns, reflect rich connotations of Chinese culture, and highlight
national characteristics of in current international development of art and design.
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