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Tourism Souvenirs Emotional Design based on Cultural Expression

JING Nan, LIU Zhong-ging, SU Jian-ning
(Lanzhou University of Technology, Lanzhou 730050, China)

ABSTRACT: The work aims to explore the souvenirs design pattern by combining the cultural expression theory with the
three-level theory of the emotional design field in the brand promotion field. Based on the commodity attribution and
cultural characteristics of tourism souvenirs, the "four steps and three dimensions" design mode was proposed, including
"culture decoded, culture expressed, emotion integrated and product realized" and "perception dimension, experience di-
mension and emotional dimension". At last, the tourist souvenirs design in Mogao Grottoes was taken as an example to
determine the feasibility of this pattern. On the basis of culture interpretation and communication, the cultural expression
theory enhances the culture and brand value of tourism souvenirs effectively, the three-level theory meets the emotional
need of consumers, and the proposed design mode provides an innovative and feasible development way for tourism sou-
venirs design.
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Fig.1 "Four-step and Three-dimension" design pattern
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