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Image Design of Ceramic Engraving Based on Scene Story Method

ZHANG Shu-tao, REN Zi-lin, SU Jian-ning, LYU Yun
(Lanzhou University of Technology, Lanzhou 730050, China)

ABSTRACT: Based on scenario approach, the work aims to propose a product image design method through exploring
elements and image needs of product design under the cognitive system of people, things, environment and activities.
Characters, products and environment were put in a story. Activities, needs and conditions of the characters were derived
by observation to evoke cultural memories, mine design elements and image needs to translate elements and images to a
design program. With the image design of ceramic engraving as an example, the method was verified through design
practice. The analysis of interaction among people, objects, environment and activities in the form of sub-lens can simu-
late the use situation of the products, guide designers to discover and integrate the design elements and image needs, and
improve the efficiency of creative design.
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Fig.1 "Kangxi Blue and White Porcelain Plate"
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Fig.3 Realization principle of scenario approach
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Tab.1 Demonstration of scheme scenario
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Fig.4 Image design elements
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