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Interculturality and Design Dialogue in Participatory Design

MIN Xiao-lei, JI Tie
(Hunan University, Changsha 410082, China)

ABSTRACT: Aiming at the social complex problems in globalization, based on research of the interculturality theory, the
paper aims to explore the dynamic path and method of transforming regional "Difference" into "Relevance" which can
integrate global value, to achieve the participatory promotion of cross-cultural communication and identity. Based on the
fundamental research on the interculturality theory, its inherent characteristics and problems were summarized and exca-
vated; and a participatory design dialogue model was proposed accordingly. Additionally, taking the design and social in-
novation practice of Tibetan culture in the "New Channel" project as an example, the working method of participatory de-
sign dialogue was improved and verified through the design team's design dialogue and co-creation with the natives. In the
context of globalization in the new era, interculturality transcends cultural boundaries and possesses inherent characteris-
tics, which are diversity, equality, interaction and co-creation. On this basis, building a design dialogue model and work-
ing method could effectively stimulate collaboration and participation of design, promote global innovation and sustain-
able development of indigenous knowledge, and thus to enhance cultural identity.
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1.1 CALE IR i AR 5T

20 gt i, BhE Gy R S AR T XTI VY T
Proe 25 TUR 0 & J = e T R 1 s i), JEL rp ) A 2
W IR B AR 2 5 W SR X 4, R SCAb a2
R EE A RBEE T3 . 1931 4F, B H A2
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FIR T B IR G M RS H R R, 1960 4F,
75 6 P72 AN K BR R B2 1 T MLk Al A #8 (Horizon
verschmelzung ), 5 IR A ] 2 44 2 [ (14 #H . B i 0 5
FIPETCR PR G . TEDLSERN b, vk E RS v L
T 1969 A [ EHS 5] A S ST Y, $EH T3¢
A[EIPEFRIES (Intertextuality, M#{FR M H CH: ), &
TS B SRS HALSCASL B S R BRI
AREHEAR

bifi 5 [ PEEE IS AT & 8, 1981 4%, flE[EF 2%
ZENE UL 5 )5t P oy ) P BEE 5 A S32 B W
B T3 T S ( Communicative action ), 58
FAREXS UG . AR RLA SR B A ) s AT A
T ) — B30, 7 93 306 SC 2 B 5 L s 4 % ) 37
& ( Dialogue theory ) BJHRITHI A T2 ARG Z 1)
8o MENAEAT NGBS P IEM, E R IT AR

JEKF 1987 FHHE T304k E 2% ( Intercultural
philosophy ), 1 SC Ak =z 8] A% FF P FORHE 2, X2
SCAR TR M EE AT B o B S4B e ( Cultural
hybridity ). 225318 ( Discrepancy theory ) FJ AW Z
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Tab.1 Development of interculturality theory
A P P g P37
Edmund Gustav Albrecht Husserl B ) 1931  FE{REPEHRE PR TS )
Hans-Georg Gadamer il 1960 P4 His (CEMS5HE)
Julia Kristeva * 1966 SCAR[AIMEFIE I . WG AN )

Jiirgen Habermas s 1981  Z&fEAT HELIS (AT HENE )

M M Bakhtin piRiS 1982 XA R MRS )
Raimon Panikkar B 1987 AR 2 (BT A )

HomiK Bhabha Ep 1994 SUfbZe G AR Ay sEfL )

Stuart Hall e ] 1997 25530 (FAE—C KRR S B LR)
Ram Adhar Mall I 2000 SCARfEER S (Al e )
G E R CH R / 2005 SCAkfEMERE X (PR AL 3 SCAb R IIE S 2R 20 )
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5 AR A RIS
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B Sl ik g A R

Fig.1 Basic characteristics of interculturality
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Fig.2 Model of participatory design dialogue
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Fig.3 Local investigation and interviews with craftsmen in Shangri-La
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Fig.4 Creative product design based on Tibetan culture
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Fig.5 Design dialogue in classics printing courtyard in Shangri-La
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Fig.6 Workingmethodof participatory design dialogue
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