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Application of Flat Vector Design Based on Gestalt
Psychology Visual Perception Principle

YANG Mei, LI Hang
(Shandong University of Science and Technology, Qingdao 266000, China)

ABSTRACT: Flat design is the mainstream visual style and design concept of UI both on mobile and PC ends currently. It
stresses the interactivity and the accessibility when the users use the product, in the meanwhile ensuring the design style.
Combined with the sense perception regularity of users' Graphic visual perception, the paper aims to explore the application
of Gestalt psychology’s visual perception principle in flat design. Guided by the theory of Gestalt psychology, through
analysis of human perception psychology, it pointed out the relationship between the flat design style and the user's psy-
chological activity in the psychology visual perception process. Combined with the project cases of flat design and chart
analysis, it explored the Gestalt regularity of the flat design style and user’s psychology. Based on the theory of visual
perception of Gestalt psychology, it could be proposed that the flat design style is in line with the user's psychology. The
ideas and methods of flat design style are obtained to provide theoretical reference for the product UI design.
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Fig.1 Diagram of Gestalt principle
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Fig.5 Constancy analysis of icons
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